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OYAL ACADEMY of MUSIC.— In conse- 
quence of the sudden withdrawal of all pecuniary aid 

from Her Majesty's Government, it has been resolved by the 
Special Committee appointed at a General Meeting of the 
directors, subscribers, and professors of the institution, on 
the nd of May, to make an appeal to the general public, with 
aview to raise an adequate fund for the future provision of 
the institution. A SPECIAL SUBSCRIPTION LIST has theres 
fore been opened at the LONDON AND COUNTY BANK, 
Hanover-square ; and the names of those who are willing to 
become contributors, either as annual subscribers or as donors, 
will be received and duly acknowledged by the Members of the 
Committee, as well as by the Secretary ; by whom also copies of 
the Special Report, issued by the Committee, will be forwarded 


on application. 
By order, Cc. A. BARRY, 
Secretary to the Special Committee. 
Royal Academy of Music, Tenterden-street, Hanover-square. 


Y SPECIAL DESIRE — PHILHARMONIC 

SOCIETY.—MONDAY, July 6. Conductor, Mr. W. G. 
Cusins. Mdlle. Christine Nilsson, Mdme. Trebelli-Bettini, and 
Signor Bettini. Pianoforte, Herr Lubeck ; Violin, Herr Straus. 
Reserved seats, 15s. Lamborn Cock, Addison & Co., 63, New 
Bond-street. N.B. Entrance in Hanover-street on this 
occasion. 





\ 188 FANNY HOLLAND (of the London 

Academy of Music) has the honour to announce that 
her FIRST GRAND CONCERT will take place on WEDNES- 
DAY Evening, JULY 8, 1868, at the ST. GEORGE'S HALL, 
Langham-place, assisted by the following eminent Artists: Miss 
Edith Wynne, Miss Sofia Vinta, and Miss Fanny Holland, 
Mdme. Julia Baum (her first appearance), Miss Abbott, and 
Mdme, Sauerbrey; Signor Gardoni and Mr. George Perren, 
Signor Caravoglia and Herr Carl Stepan. Instrumentalist ; 
Signor Tito Mattei, Miss Kate Roberts, Signor Risegari, Mons. 
Paque, Herr Oberthiir, and Signor Giulio Regondi. Conductors, 
Mr. W. Ganz, Signor Bevignani, Signor LiCalsi. Stalls, 7s. 6d. ; 
reserved seats, 58.; balcony, 2s. 6d.; area, 1s. Tickets to be 
had at the above Hall, Austin's Ticket Office, and of all the 
priccipal Musicsellers, and of Miss Fanny Holland, 98, New 
Bond-street, W. 


NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 


No. I. 


“LURLINE,” 


COMPOSED BY 


W. VINCENT WALLACE. 





Beautifully Printed on Toned Paper. 


—— 


Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





\ R. LANSDOWNE COTTELL’S THIRD and 
‘i Last MORNING CONCERT, for the Introduction of his 
Singing and Piano Pupils, will take place on WEDNESDAY, 
the 22nd of JULY, at the STORE STREET HALL, on which 
occasion he will be assisted by Twenty of his Pupils and Signor 
Caravoglia, and several eminent artists of the season. Con- 
ductor, Herr Lehmeyer. For further particulars apply to Mr. 
lansdowne Cottell, Norfolk House, Norfolk-road, Bayswater. 





ME: J. AUGUSTUS HUGHES (Soprano). 
Lessons 1n Vorck Propuction aND VOoCALISATION, 
according to the Italian Method. 

TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 








\ ISS BERRY-GREENING begs to announce 

that she is now in Town for the Season, and that she has 

rested her Private Lessons and Classes as usual. Miss Berry- 

Greening’s Matinée will be held, under distinguished patronage, 

at the Hanover Square Rooms, June 5th. Letters relative to 

country engagements, private parties, lessons, &c., should be 
care of Messrs. Chappell, 50, New Bond-street, W. 


_,. 


MSs MINA POOLE begs to announce her 


return from the Continent. All communications to be 


wadressed to her residence, 102, St. Paul’s-road, Camden- 
Square, N.W, 








EME. TALBOT-CHERER requests all Letters 


P to be addressed to her new residence, 25, York-sTREBT, 
ORTMAN-SQUARE, 








M DME. ELWOOD ANDREA (Contralto) begs 

. to announce that she has Removed to 31, BronpEspury- 

‘Las, Kitpury, N.W., where all communications respecting 

engagements for Oratorios and Public or Private Concerts, in 
or country, or from Pupils, are to be addressed. 





R. W. H. CUMMINGS has Removed to his 


new Residence, 1, BRackiRY VitLas, TuuRtow Parx- 
Roan, Dotwicn, aya , 


| 


M:. JOHN RHODES gives Lessons as usual 
‘ in town on Saturdays: Pianoforte, Singing and Harmony. 


Mr. Jonx Ruopgs, Crorpon, 8. 
(eee 


(oNcERT AGENT.—Mr. JOHN BLAGROVE, 
Me late Manager ft & Bt. Gooreds 1 Hall, is at Uberty to 
Lio and in the provinces.—82, cena touba 


ne 


A LADY wishes to act as Deputy for a London 














d 4 \- 
tale, Adan 2 eG, the month of za Y. Terms very mode 


THE MEW NATIONAL SONG. 
THE QUEEN, 


GEORGE CROAL. 





Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 





I. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Of pure and brightest sheen 
Tilumes and guides our onward path 
Long live our gracious Queen 


U. 

Thrice happy isles whose liberties 
Are fostered not by my 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love: 
Long live our gracious Queen! 


111. 
Though chastened now by healing Time, 
In mem'ry ne'er wy 
A sympathetic nation felt 
er sorrow as its own. 
But blest with such a hearth and home 
“ As hers — ever — oa 
May peace and love triump! reign : 
Long live our gracions Queen ! 


FOUR SHILLINGS. 





CRAMER & CO. 
201, REGENT 8T 





JUST PUBLISHED. 


MENDELSSOHN’S 


REFORMATION SYMPHONY. 


ARRANGED bY 


JOSEPH BARNBY. 


s. ad. 
PIANO SOLO......... 10 6 


PIANO DUET......... 18 0 


SOLD AT HALF PRICE. 


Loxpox: NOVELLO, EWER & CO., 


1, BERNERS STREET, and 35, POULTRY. 


HIS DAY.—The new National Song, ‘* GOD 
BLESS OUR SAILOR PRINCE,” will be sung by Mr. 
W. H. Cummings, accompanied by double bands and full chorus, 
at the Crystal Palace Festival. 
A new National Song, with Chorus ad lib, 
Words by J. K. CARPENTER; Music by STEPHEN GLOVER. 
Loyal, patriotic and spirit-stirring. 
Will take its place side by side with 
‘God Bless the Prince of Wales.” 

Each post free for 19 stamps. Vide The Sun. Also for the 
Pianoforte, by the composer, Ditto Brass Band for 2 stamps; 
and for Four Voices free by post for 8 stamps. 

Publishers: Rosert Cocks & Co., New Burlington-street, W. 
To be had everywhere. 








HE CRYSTAL PALACE FESTIVAL.—“ An 
extraordi: sensation was also created by the National 
Hymn of Mr Brinley Richards’, ‘God Bless the Prince of 
Wales,’ during the execution of which the whole vast assembly 
stood up.”—Vide Times, June 29, 1868, Song, 38, Piano Solo, 
4s. For Four Voices, 2d. 


London; Rosert Cocks & Co., New Burlington street, W. 











E W 8 18) N G 8. 

a - a. d. 
“Jamie's on the stormy sea”... .....+ C. M. Hewke. 8 0 
**The Return” (in KE and G)........H. C. Deacon, 3 0 
“There is a dead leaf on the spray”..Ellen Wolfe. 3 0 
* Waste not the hour”...... .. ees Arthur Fox, 3 0 
ee... gr ererrrrer ....¥, We 8 0 
** Bird at Sea” ...... D. Middleton. 3 0 


Lamsonn Cock, Avecsos & Co., 62 & 63, New Bond-street. 








> NEW SONGS BY MISS J. O. masher ten 





& 
“The Starlings”... .-ccccccscocssccctereosceccee BS O 
“The Dead Church” .......0.cccccecccseeeeeeee BO 
‘©The North Raster’’.... 0.1 000+ vsccccoees 3.0 
Sing heigh-ho!” ........0.sseerseeeeeess 3.0 
“The Watchman” ..........00s.eeeeeeee es 8 0 
‘* Karl Haldan’s Daughter”........ 3.0 


Lampoay Cock, Appison & Co., 62 & 63, New Bond-street. 











R. STOLBERG’S VOICE LOZENGE. — 
Yor invigorating and enriching the voive, and removing 
affections of the throat, has maintained apt cee ee for a 
of a century, and the flattering miais received 


from Grisi, Persiani, Lablache, and many of the au 

Statesmen, fully establish ite virtues. No Vi or 

Public ker be bout this invaluable 

To be obtained of all Wholesale and Retail Chemists in 
nited Kingdom, — - 
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CRAMER'S. VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy 
Alice Gray Be mine, dear Maid. 
Rock'd in the Cradle of the Welcome me home. 
Deep Cherry ripe ! 
‘The Anchor's weighed, Long, long ago! 
The Thorn Isle of Beauty. 
I'd be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching Hark! I hear an Angel sing. 
home again I'm lonely since my Brother 

The Mocking ‘Bird died, 

Keautiful Dreamer, Tramp, tramp. 

"Tis but a little faded Flower, Nelly Ray. 

Watching for Pa Rock me to sleep, Mother. 

Come home, Father! Song of the Sea-shell. 

Mill May Wait for the Waggon, 

Beautiful Isle of the Sea, | 


No. 3.—SIX DUETS. 


Evening Bells Lassie, would ye love me? 

i know a Bank, Sainted Mother, guide his 
As it fell upon a Day, Footsteps. 

The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. A lowly youth. 
Mary, don't forget me The dawn is breaking o'er us, 
When Morning’s light is break- | Come, smile again. 

iug Norah, Darling ! don't believe 
Bonnie Kate. them, 

No. 5.—12 SACRED SONGS. 

The Dove of the Ark, Ev'ry Day will I give thanks. 
Hymn of Eve Kre Infancy’s Bud. 
David Singing before Saul, The World of Changes. 
Author of Good, O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. Languish, 
Lam) of the Father. 


No. 6.—12 OLD) ENGLISH SONGS. 


When forced from dear Hebe. 
Pray, Goody 


There the silver'd waters roam. 
| In Infancy, 


Water parted from the Sea Just like love is yonder 


Is there a heart that never| rose 
loved | There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart is | bos around the huge vak, 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 


Weory flowers their buds are My life is but a summer day. 
closing. | Tis sweet to think, 

Mark ! the lark. | Dear mother, do not chide me. 

Thine is my heart. A Warrior I am, 

Weep not for friends departed. The Tear. 

Who is Sylviat Smooth is the moonlit sea. 

Ave Maria. 


No. 8.—15 CIIRISTY MINSTRELS’ SONGS. 


Come where my love liesdream- | Gentle Annie 
ing Gone are the Days. 
Hard Times, come again no | Lottie in the Lane. 
more. Ring de Banjo. 
Aunie Lisle Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. | Good News from Home. 
Beautiful Star. ‘The Sunny Side the Way. 
Vlalie, | 


No. 9.—12 OPERA SONGS. 


The & ‘y's Home—‘“ Jessy In that Devotion—‘ Matilda..” 
la 


CRAMER'S VOCAL GEMS—Continued. 


| No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. The meeting of the waters. 
Believe me, if all thoseendear- Lesbia has a beaming eye. 

ing young charms. The last rose of summer. 

ine 8 young dream, The minstrel boy. 

io where glory waits thee. The valley lay smiling. 

The barp that once throug gh | Erin ! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems | Has sorrow thy young days 
she wore. faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. ; 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. The Sailor’s journal, 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor. 

Ned that died at sea, Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 

| Poor Rosalie. 
She wore a Wreath of Roses, | The Emigrant’s Farewell. 
Life on the Ocean Wave, | Shall I sing you a Song of the 
Pretty Dove. | Past? 
Woodman, spare that Tree! | The old Sexton. 


Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green, | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. | Thy mem’ry comes like some 
Estelle. | eweet Dream. 

Are you coming, bonnie Annie?’ Why do I love thee yet? 

Come out with me. Grace Darling. 

They have given youtoanother. Laurette. 

Blue eyed Nell, Whistle, and I'll come to you 
I can know thee no more. my Lad. 


NO. 18.—d SONGS BY BISHOP. 
Home, sweet Hoime. 
Should he upbraid, 
Tell me, my Heart. 


I'm afloat. 


Lid me discourse. 
The Pilgrim of Love. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreer, W.; 


SIMPKIN, MARSHALL & CO. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





8. d- 

Jules Benedict's Grand Concerto for Pianoforte, dedicated 

by permission to the Empress of the panes stcceese, 106 
Andante from above, published separately . singe & © 
Rondo from above, published separately .. ° 5 0 

(These two numbers are the most deservedly popular ‘move- 
ments of the es ag 

Jules Benedict’s Rose Leaves V Deautifully illus- 

trated with a View of Bae ll, dedicated by 

permission to Lady Stafford .. 
Kuhe’s Gems from Italian Operas, ‘Parts 5 2, > and & 3. now 

ready ..... err each 
Kuhe. The C himes . oo es 
Brinley Richards. By the Sad Sea W aves, ‘Fantasia ‘on 

the celebrated ballad from Benedict's opera, The 

Bride of Venice .... 
Alfred Devaux. The Melodies. ‘of Scotland. “New Edition 

ie Six Books. Arranged in a one style. Each 

book .... 

J. G. Callcott, "st. “Cecilia, Books’ 1, ‘3 3. "Consisting of 

Favourite Sacred Melodies, Ancient and Modern, each 


Maid of the Silvry Mail— Book 1, 2, 3, duet 


Only a Rib hon ~The Sleep 
ing Queen 

Gone is the Calmness from my 
‘bent ** Matilda.” 

Keep thy Heart for me—** Rose 


“The River Sprite.” 
to Conquer,” 


** Punchinello,” 


of Castille.” I've Watched him— ‘* Hel- 


He'll miss me—" She Stoops vellyn.” 
to Conquer.” 

For Her Sweet Sake—“ The 
Kride of Seng.” 


pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—Isr. Ser. 


The Mermaid’s Song. Despair 
Kecollection. Fs ar from this throbbing Bosom. 
My Mother bids me nd my | Fidelity. 

Hair. 


—~HAYDN’S CANZONETS—2np. Set. 


8 | She never Told her Love. 
Why Asks my Fair One? 
Content, 


silon sa Song 
The Wanderer, 
Sympathy. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Ah, never deem my Love can 


Jonny June 

I'l choose to be a Daisy. change. 

My Mem'ry turns with Fond- Jeannie Lee. 
hems bac Old Jeasy. 


Ol, Usiuk not Love is lightas Stand we for Uncle Sam, my 


alne, 
The Little One that died, 
Lillie Dale. 
Cheer up, Sam, | 
Lucle Ned, | 


Jul ta Bell. 
l'w off to 


When the Elves at Dawn do 


Baltimore. 
Jenn Brown lies mould'ring in 
the Grave, 


J,G. ‘Calleott. March of the Men of Harlech. Transrip- 


My Bud of May—* She Stoops tion. 


J.G. Callcott. “Hlome, ‘sweet Home. " ‘Transcrip ition te 





Coo! savs the Gentle Dove— | J W. Harmston. Le hen. coat An — piece for 


pianoforte . 
T. Villar. The Patrol: A Night March. “A “charming 
| composition ..... 


Cramer & Co. “Limited, ‘201,  Regent-street, W. 
RAs DEGGER’S NEW SONGS. 


To 8 aMETO 2... ccccccccccccccscesccece eves 
Inoimorata d'una stella (in G) . one as oe. oa. 
ditto (in B flat). 
fe si ‘te buona, come siete bella 
la Lina é bella (in G) 
ditto 
“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata @’ — 
stella,’ ‘Ie U amero,’ and ‘La luna é bella,’ by Alberto Rand 
Cramer & Co.), may be safely commended to those who dane 
sc.aething genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty- — 
neither disrespectfully. He always does his best, and this 
sometime very good.” —Athenaum. 
Cuamen & Co, Limited, 201, Begmat-ctrect, w. 


COUNTRY rE IFR. “Written by Om CHARLES 
Dicxeys. Composed by Jonn Huttan. 
Caamer & Co, Limited, 201, Regent-street, _ 


BANNIE LEE, By Cuarves Biawrmy. 
lrice 3a. 
Canaan & Co, Limited, 201, Regent-street, W. 
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—————— 


NEW SACRED SONG BY SIQ@. viapeenes 


—— 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX. 











COMPOSED BY 


F. LABLACHE, 


PRICE THREE SHILLINGS. 


Lonpon: 


CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 


SONGS BY GUGLIELMO. 





. da 
Tue Roses, written by L. H. F. du Terreaux 5 0 


Tue Tipe. Duet for Soprano and Contralto. 
Words by Henry Ffrench........ 8 0 


COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is quite up to the average of the 
productions of Signor Guglielmo, which are well known. ‘The 
Tide’ will be found effective in the salon without making great 
demands upon the singer.” —Leader. 


Cramer & Co., Westmoreland-street, Dublin. 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 


d 
Night Dews .. oe ole 00 Ob ee Cee coeseceeooese 0 
Le Sommeil des Fées . paeeeen ereene coesee: OM 
Jupiter. Marche de Concert ca dconpngee ocesere 0 
Pleasant Dreams ! ......-.cecececeeeeecseeeces 0 
Tornado Galop... b0000b v0 50 0b 60d000 066600508 0 


Cramer & Co, Limited, 201, Reamebctaeih, W. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 
‘A sweet lay.”—Newcastle Weekly Chronicle. 
“* Beautiful and simple.”—Edinburgh Ladies’ Own Journal, 
“ Charming.”—Cork Southern Reporter. 


“Deserving of the highest meed of praise.”—Ficelwod 
Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of ng 7 
society is cleverly hit off. air tuneful and expressive. The 
words by Hawry S. Lzren, author of “The Twins,” &., & 


JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 
4 ADED LEAVES. 








Written by L. H. F 
DU TERREAUX. Adapted by W. U. EY fromé 
melody by Paul Henrien. Post free for 19 stamps. 


Cramer & Co. Limited, 201, Regent-street, W. 


ae 


HERE'S” ‘NOT A JOY THE WORLD CAN 
GIvE. By Cant Havss. Sung by Miss Fanny Armytagt 


Cramer & Co, Limited, 201, Regent-street, W. 
——— er 


| Fyn = Impromptu pour Piano. 
Tuxovore AamitaGr, Pianiste-compositeur de o* 
ans. ice 8s. 
Cramer & Co. Limited, 201, Regent-street, W 
Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. 3) 
Ernst Dats. Price 3s. asi 
“A title ; tty picture to bey i 
puende Hane of J Jean Ingen oo sstio; an ; 








above al# 
most spirited movement varied wii musical ar wl = 
Brighton Herald, 


Crauen & Co, Limited, 201, Regent-strect, W. 
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MEMORY. 
When twilight casts its mantle round, 
And shrouds the slowly waning day, 
And when the widowed nightingale 
Pours forth her sweet and simple lay ; 
When winds breathe soft, and nature’s hush’d, 
And all is sleeping tranquilly, 
My thoughts fly back to days long past, 
To thee, my long-lost love, to thee! 


And when I seek my lonely couch 
And woo the gentle pow’r of sleep, 
In dreams thy form still hovers near, 
And doth its holy vigil keep. 
And as the morn breaks fresh and cool, 
And the gay lark its carol sings, 
My heart returns to Heav’n with thee, 
Borne up by fostering angels’ wings. 
N, 








PROVINCIAL. 





Miss Marie Wilton’s Comedy Company are still 
at the Prince of Wales Theatre, Liverpool, and 
their performance of Mr. Robertson’s “ Play” has 
given great satisfaction. ‘‘ Caste’’ is announced, 
in which Mr. Frederick Younge will sustain his 
original character. The piece will also include 
Misses Rignold and Dyas, Mrs. B. White, Messrs. 
Ray, Coghlan, and Glover. We must defer a 
notice of the performance until next week. 





Boucicault’s great Irish drama of “ Arrah na 
Pogue” still holds possession of the boards of the 
Prince’s Theatre, Manchester, and as the acting 
and mounting are particularly good, it will in all 
probability have a prosperous run. The audiences 
have been very large and appreciative. The part 
of Arrah Meelish is filled on this occasien by Miss 
Rachel Sanger, who so ably played the réle of 
Marguerite in ‘No Thoroughfare’? some weeks 
since, and we must confess that, however good we 
may have thought her in that character, she is 
infinitely better suited as Arrah of the kiss. Her 
charming naiveté and quiet humour quite enlist 
the sympathies of the audience, who are by no 
means unappreciative. Mr. O. Sullivan as Shaun 
the Post is quite up to the mark ; he is well known 
in Manchester as an exponent of Irish characters ; 
and having played in this same piece here about 
three years since, was welcomed on his reappear- 
ance as an old friend. Mr. F. Drew as Michael 
Feeny, Mr. Sheridan as Beamish McCoul, and Mr. 
JR. Gibson as The O'Grady, are quite equal to 
their parts, but the last is too heavy for the noble- 
hearted Irish officer. Miss Maggie Brennan is as 
charming as ever as Fanny Power. The scenery 
18 very good, and reflects great credit on the 
artist, Mr. E. B. Herberte.——* Foul Play” is 
till running at the Theatre Royal, and the 
Queen’s Theatre offers miscellaneous attractions, 
the bill being varied nearly every night. 





The United Service Dramatic Club have just 
concluded & month’s sojourn in Belfast, during 
vhich they have played a great number of 
comedies, farces, and burlesques. The audiences 
Were as large as could possibly be expected at this 
*eason, when such a large number of the inhabi- 
tants of the town are seeking relaxation at the 
‘aside, and when those who remain behind 
Prefer in such melting hot weather to enjoy an 
rening’s stroll rather than a dramatic perform- 
Mee, no matter how excellently’produced. The 
‘presentation of the different characters by the 
members of the company have been of more than 
Wverage ability. On Friday evening last Captain 

Roebuck (manager) took his benefit before 
*g00d house. The pieces performed were “ Naval 
)” in which Captain Bridge and Lieut. 

~~ Lane, of the 28th regt., at present stationed 
the Belfast garrison, sustained the parts of 


evenings of the present week the Club will 
appear in the Victoria Hall in a miscella- 
neous entertainment.——Ginnett’s French circus 
is at present here. The only merit it pos- 
sesses is centred in a troupe of Arabs, who 
perform some really clever acrobatic feats.——It 
was pretty generally rumoured in Belfast that 
Miss Nelly Hayes, the little vocalist who is so im- 
mensely popular here, was so seriously indisposed 
as to be compelled to retire from professional 
duty. The story, we are glad to say, turns out to 
be a complete fabrication ; for on referring to the 
Cork papers, we see that little Nelly is still in 
connection with the Irish Diorama, which is at 
present in Cork, and that on last Friday evening 
she took her benefit under very distinguished 
patronage, andin the presence of a large audience 
of the inhabitants of “ the beautiful citie.” 





THE OPERA. 





On Saturday, at Her Majesty’s opera, Miss 
Kellogg essayed a part with which London 
audiences are unfamiliar—that of Maria in “La 
Figlia del Reggimento.” The cast otherwise was 
thus made:—The Marchioness, Mdme. Demeric- 
Lablache; Tonio, Signor Bettini; and Serjeant 
Sulpizio, Signor Gassier. It may be imagined 
without any hesitation on the part of those who 
have not seen the American prima-donna in this 
new part, that it presented no difficulties to her. 
The assumption of the Daughter of the Regiment 
is pretty plain-sailing from first to last— 
from the warm-hearted somewhat hoydenish ‘girl 
with a thousand fathers to the pathetic maiden 
forced to part with her lover, and again to the 
romp of the ball-room. Through the varying 
phases of the part, which after all are mere 
emotions of the hour, ripples on the lake of 
Maria’s summer disposition, Miss Kellogg passed 
with grace and ease. In the opening duet with 
the Serjeant she was spirited and full of dash ; in 
the “ Ciascun lo dice’’ and “ Rataplan” the same 
martial fire was shown; abundant tenderness 
marked the ‘‘ Convien partir,” and in the second act 
lots of mischief in Maria’s mimickry of her aunt, 
her defiance of etiquette, and her sly league with 
Sulpizio against the peace of herrelatives. Nostimu- 
lus was wanting on Miss Kellogg’s part to make the 
opera “‘ go”’ in every particular, and no apprecia- 
tion was wanting on the side of the audience. It 
was in all respects a brilliant and a hearty per- 
formance, broken by several encores, and winding 
up with furious applause when the prima-donna at 
the end sang Arditi’s “Kellogg Waltz” as a 
finale. She had been called “on” at the end of 
each act, and when the curtain finally descended 
and she came forward for the last time, so thick a 
shower of bouquets fell as to startle the artists, 
reminding them of the time when this same opera 
was the one fury of London, and Jenny Lind, then 
in wily American hands, was the unequalled Maria. 
For the rest of the cast we have praise: the Tonio 
of Sig. Bettini was only spoiled by his use of the 
falsetto; the Sulpizio of Sig. Gassier was appro- 
ptiately gruff and hearty, and the Marchesa of 
Mdme. Demeric-Lablache full of capital points. 
Chorus and orchestra most meritorious. 

Mdme. Rey-Balla’s first appearance on Saturday 
night at Covent Garden won for her a modified 
success. Her Valentine in the ‘‘ Huguenots” 
implied a bold venture, for it came immediately 
after a similar impersonation by Mdlle. Lucca, 
the first favourite in that character. Mdme. Rey- 
Balla enjoys a continental reputation: Paris, 
Brussels, Spain, and the French provinces know 
her, and there she is accredited with the possession 
of great versatility and all the necessary accom- 
plishments of a leading lady du premier rang. 
But a furore in Seville does not count for much. 
Judged by western lights her acting is unsym- 
pathetic, her voice full of rade power but lacking 





“The Kingston and Lieutenant Kingston, R.N.; 
. ;’ and the burlesque of “ Kenil- 
wr” On Wednesday, Thursday, and Friday 


shade and expression. On the stage she is 
disposed to rant. Put into appropriate parts, the 
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probably be better utilised; we can even fancy 
some operas that would suit Mdme. Rey-Balla 
well. Her voice has an extensive compass ; it is 
not altogether fresh, and the lower notes have the 
appearance of being forced. Her best points 
were the duet with Marcel and that with Raoul : 
at the end of this latter both she and Sig. Mario 
were called before the curtain. We need not 
specify Sig. Mario’s performance. A change was 
made in the character of Marcel, which now fell 
to Sig. Bagagiolo, vice Collini; and very finely it 
was acted. Mdme. Sherrington was the Queen as 
before; Mdlle. Grossi the Page; St. Bris was 
played by M. Petit, and De Nevers by Sig. Cotogni. 

On Wednesday Mdlle. Lucca took her benefit, 
when an act from three operas, ‘‘ Fra Diavolo,” 
“Faust,” and “ L’Africaine,” exhibited her in 
those réles wherein her merit is widely recognised. 
Her singing was in all respects admirable, and 
her support by Mdme. Sherrington, Signor Naudin, 
Signor Ciampi, Signor Graziani, &c., judicious. 

On Thursday, “ Romeo e Giulietta” was revived 
for the purpose of presenting Signor Mario and 
Malle. Patti in their original parts of the Veronese 
lovers. 





CONCERTS. 





Most people who live in Baker Street (now that 
Thackeray is dead there is danger of our forget- 
ting the peculiarities of that typical abode of 
gentility) are wont, when they have given a party 
for the behoof of their most fashionable friends, 
to give another of second magnitude shortly 
afterwards—within a day or two in fact. The 
reasons are twofold: the second invités eat up the 
scraps that remain, and the other advantage is 
that the host’s family come down from the 
heights of festivity into the every-day level by 
gentle steps: they “ease off,” so to speak, their 
conviviality. A similar impulse seems to move 
the Crystal Palace folk just now. They have in- 
dulged in the dissipation of a Handel festival, 
and it has unsettled their minds; so they tone 
down by degrees. Last Saturday’s féte kept up 
the stimulus in excellent fashion, for the weather 
was glorious, the crowd brilliant, Royalty was 
there, music and fireworks, It was in honour of 
the Crown Prince of Denmark that the central 
avenue was covered with cloth of green and gold, 
and that the aspect of the Palace recalled the 
Sultan’s visit. No less than two concerts were 
arranged, the artists being those of the Italian 
opera. We need not quote the program of the 
first, for the order was considerably upset by the 
late arrival of the princely party; suffice it to say 
that the “Ernani involami” sung by Mdlle. 
Nilsson and the “ Inflammatus” by Rossini 
assigned to Mdlle. Lucca were excellently done, 
the gem of the whole being the duet by both 
artists “Sull aria,” which provoked an unanimous 
encore. At eight o'clock the evening concert 
commenced, the program being as follows :— 


Overture (La Circassienne)........-+seeeeeeees Auber. 
The United Band. 

Aria, “ La mia Letizia” (I Lombardi).......... Verdi, 
Signor Mongini. 


Part Song, “ Farewell to the Forest” .......... Mendelssohn. 
The Handel Festival Choir, 
Aria “ Sorgete” (Maometto)..........seeeeeeees Rossini. 


Signor Foli. 
Preghiera, “ Dal tuo Stellato ” (Mosé# in Egitto)..Rossini, 
The Handel Festival Choir and United Bands, 
Baliata, ‘ Saper Vorreste tg in Maschera).. Verdi. 
Malle. Sinico, 


God Bless the Prince of Wales ....... .sseee0s B. Richards, 
Mr. Cummings and Chorus. 
“Barcarole” (Masaniello)..........sss+ceveeees Auber, 
Signor Ferensi. 
Song, “ The Green Trees whispered” .......+++ Balfe. 
Mdme. Sainton-Dolby. 
The Nightingale Chorus (Solomon) ........++++ Handel. 
The Handel Festival Choir. 
Aria, “Non piu andrai” (Nozze di Figaro) cceebe Mozart. 
Signor Fiorini. 


Trio and Chorus, “See the conquering Hero 

comes” (Judas Maccabmus) 

The solos by Mdlle. Sinico, Miss Rose Hersee. 
Mdme. Sainton-Dolby. 


Goa tye Handel Festival Choir wad United Bands and 
Grand Organ. 

In this the metropolitan contingent of the Han- 

del Festival Choir lent efficient aid—particularly 

in the part-song of Mendelssohn, and the splendid 





strong voice and the capacity for force would 


prayer from “ Mosé in Egitto,” both of which were 
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gladlyencored. Their singing was again strikingly 
successful in Mr. Brinley Richards’s (and the coun- 
try's) anthem, ‘‘ God bless the Prince of Wales ;” 
to which additional spectacular effect was given 
by the whole great audience—including the royal 
party—standing up, and the cheers at the end 
were hearty and deafening. The song has now 
been thoroughly admitted into the select rank 
of national airs; and Mr. Richards may 
go down to posterity in company with Dr. John 
Bull, or whoever the contested gentleman was who 
wrote “God save the Queen.” After the fire- 
works, which were magnificent, several impromptu 
glee and part-songs were performed by bodies of 
choristers on the terraces, which had a pleasing 
effect. The Royal party was upwards of 50 in 
number, and among those present were the 
Prince of Wales, the Crown Prince of Denmark, 
the Prince and Princess Edward of Saxe-Weimar, 
the Duke and Duchess of Sutherland, the Duke 
and Duchess of Manchester, the Earl and Coun- 
tess Granville, the Marquis of Hartington, the 
Earl and Lady Constance Grosvenor, &c. 

The Grand Matinée of the Musical Union took 
place on Tuesday last. The program was Septet 
Op. 20, Beethoven; song, ‘‘Du meine Seele,” 
Schumann ; trio, C minor, Mendelssohn ; Souvenirs 
V. Masse, Romance de Joconde-Nicolo; Andante 
(Quartet in D minor), Schubert; and pianoforte 
solos—Nocturne A major, Field ; Cappricio, E 
minor, Mendelssohn; Nocturne, Chopin; Taran- 
telle, Rubinstein. The executants were—violins, 
Herr Auer, Herr Ries; viola, Herr Goffrie, 
violoncello, M. Jacquard; contra-basso, Mr. 
Howell; clarionet, Mr. Lazarus; bassoon, Mr. 
Hutchings; horn, M. Pacquis. Vocalists, Herr 
Wullenreiter and M. Lefont. It is not often 
that Beethoven's fine Septet is heard to greater 
advantage. ‘The beautifully proportioned and 
splendidly developed Allegro and Finale were 
capitally rendered, both as regards tempo and 
expression. Herr Auer’s reading was throughout 
admirable. His cadenzas were played with the 
requisite finish and neatness. ‘The Adagio was 
given with excellent judgment. It was a good 
thought of Mr. Howell’s to lower the A string of 
his instrument so as to secure the low tonic 
A flat ; an effect secured on the German contvra- 
bassos by the use of the low E string. Space will 
not permit an analysis of this capital performance. 
The chromatic progressions in the introduction to 
the Finale on the horn deserved notice. Beethoven 
has in various works employed such passages of 
mixed, open, and hand notes of the horn. Schu- 
mann’s “ Du meine Seele” was exceedingly well 
sung by Herr Wallenreiter. One of the most 
remarkable performances which has been heard 
of Mendelssohn's noble C minor trio was given 
by Herr Rubinstein, Herr Auer, and M. Jacquard. 
Perhaps in some respects the performance must 
stand alone. ‘The work of a great pianist, none 
but masters of the instrument can undertake 
three of the four movements. Herr Rubinstein 
read his part with a distinctness of purpose, an 
orchestral breadth, and depth of contrast not to 
be surpassed. His octave playing in the allegro 
and finale was wonderfully fine. The difficult 
scherzo was swept through at a pace and with a 
finish only to be accomplished by the best masters 
of the executive art. M. Lefort sang in his 
artistic manner the two French songs by V. Masse 
and Nicolo. The andante of Schubert's D minor 
quartet was capitally played by Herren Auer, Ries, 
Goffrie, and M. Jacquard. As a brilliant termi- 
nation the great sound-painter of the piano gave 
a group of solos, embracing specimens of widely 
contrasted types. Field’s charming nocturne in 
A major abundantly displayed the player's expres- 
sive phrasing and delicacy of touch. Field's 
pianoforte works deserve attention. Among 
other things Herr Rubinstein gave a tarantelle of 
his own, an admirably conceived and constructed 

movement, played with astonishing power and 
force. Few players have possessed such orches- 

tral breadth and variety of expression; powers 


ness of fingering. As is well known, Herr Rubin- 

stein has a singular aptitude in rendering orches- 

tral music on the piano, a faculty not so fully 

possessed possibly since Mendelssohn’s time. To 

hear Herr Rubinstein play the characteristic 

March from Beethoven's “ Ruins of Athens,” is to 

enjoy a remarkable exhibition of this peculiar 

talent. Mr. Ella must be congratulated upon 

an excellent season. Among the artistic visitors 

were Mr. Costa, Herr Lubeck, Signor Li Calsi, etc. 

It would be difficult to estimate the full value of 

these performances, and their influence for good 

upon art in London. In the pianoforte depart- 

ment for instance, the highest standards of play- 

ing presented this season have been the readings 
of the three great pianists employed at the 
Musical Union. Thanks to Mr. Ella are also due 
for the introduction of those excellent artists, 
Herr Auer and M. Jacquard, who have success- 
fully proved their claims to a high position in the 
world of art. 

On Saturday last the Wandering Minstrels, 
joined by their vocal brethren the Moray Min- 
strels, gave their annual concert at the Hanover 
Square Rooms, before a large and fashionable 
audience. Among the incidents of a well-selected 
program Mr. D’Egville was loudly applauded for 
his solo on the violin. 'The Morays, who were in 
great force, were compelled to repeat several of 
their numbers, including ‘‘Speed thy flight,” 
“Shall o’er my heart,’ and the ‘‘ Gondolier’s 
Serenade.” The difference between an amateur 
conductor and a professional one was strikingly 
exemplified at this concert. Ceteris paribus, the 
rank and file being amateurs alike, there is 
no comparison of efficiency between a body led 
by one of themselves and a body commanded by a 
trained and skilled teacher. It is much the same 
as in the volunteer force; put a regiment of such 
men under the command of a soldier, and they will 
out-distance the best of their brethren led by a 
volunteer officer. The Wanderers played ex- 
ceedingly well, but the Morays have the advantage 
of one of the most efficient conductors of the 
day, and they out-distanced their colleagues, albeit 
the latter are under the biton of a highly accom 
plished gentleman qua amateur. 

The third réunion of Mr. James M. Webi, 
which took place on Friday in Messrs. Collard’s 
rooms, was short in length and well filled in point 
of attendance. Mr. Webli is judicious in extend- 
ing his sphere of execution into those works 
which afford a test-point for all great pianists. 
Hitherto the limitation of his powers to his own 
compositions has afforded his opponents a vantage 
ground: he could only play, they asserted, those 
show-pieces in which he had created the difficulties 
easiest for himself to overcome. As if in answer 
to the sneer, Mr. Wehli came out on Friday in one 
of Mendelssohn’s Songs without Words, and in 
Heller's Tarantelle in A flat—a couple of master- 
pieces which he rendered with faultless conception 
and brilliant execution, Among his own works 
the ‘‘Minnehaha” sketch received a legitimate 
encore. The concert-giver was joined by Herr 
Lubeck in a piece for four hands, and the alliance 
of two such masters of the instrument produced 
an effect which may easily be imagined. Mdlle. 
Sadrina was the vocalist. 

Mr. Charles Hallé completed on Friday that 
round of Beethoven which was announced to 
include the composer’s miscellaneous works, and 
take in Schubert’s pianoforte solos: Schubert also 
lyrically represented was interpreted on Friday 
through the medium of Herr Wallenreiter, who 
sang some of his Lieder. The short pieces of this 
master with which the program opened were 
works published after the composer’s death and 
performed here for the first time. Played together 
they would seem to form isolated portions of a 
consecutive work in which only the binding 
thread is wanting: thus we have an Allegretto 
Moderato in E major; a Scherzo, and then a 
change to C major with an Adagio; another 
Scherzo in major with trio; and a return to the 





seconded by admirable preparation and cleanli- 








Charming in all respects are these five move. 
ments ; full of delicate colouring and remarkable 
for inventive spirit. The series of these recitals 
has been very interesting, not less for the solid 
and attractive pabulum furnished, than for the 
finished style and polished playing of Mr. Charles 


Hallé, as an interpreter of the highest art. 

The last of Mdme. Goddard’s three Pianoforte 
recitals occurred at the St. James’s Hall cy 
Thursday last week, when the completing sixteen 
of Mendelssohn’s Lieder was given, to terminate 
the series. Besides these the two posthumons 
sonatas of the master recently published were 
introduced—the composition in G minor when 
Mendelssohn was only twelve years old, and the 
work in B flat composed in 1827. Great merit 
attaches to both these, even to the immature 
work, in which no little brilliancy and truth of 
fancy are displayed. Excellently played—as 
indeed were the Lieder—they commended them. 
selves at once to the appreciation of a gratified 
audience. The vocalists were Miss A. Edmonds, 
and Mr. W. H. Cummings, who furnished a duet 
and four songs by Schubert. 

Sig. Piatti gave a chamber concert on Monday 
at St. James’s Hall, in which he shared the labours 
of the program with Herr Rubinstein. The re. 
sult was a treat to lovers of high art. Nothing 
could well be better than the playing of the 
adagio and rondo from the “ Swiss Concerto” of 
Bernard Romberg—a work full of graceful beauty, 
marvellously rendered by Signor Piatti. In three 
pieces of Herr Rubinstein’s composition piano 
and violoncello co-operated, with an _ effect 
which in a large measure was due to the 
cleverness of the compositions. The pianist gave 
Schumann's short movements for pianoforte 
—“ Carnaval.” He also took part in the Emperor 
trio by Beethoven. In Haydn’s charming quartet 
in D major, MM. Straus, Ries, and Zerbini made 
up the quatuor with Sig. Piatti, and one move. 
ment was encored. Mdlle. Enequist was the 
singer. 

Malle. Mathilde Martin gave a matinée musicale, 
on Wednesday, with the assistance of Her 
Ludwig Straus, Herr Charles Goffrie, Herr Hugo 
Daubert, Mdlle. Gétze, and Herr Wallenreiter. 
Among the concert giver’s most successful contti- 
butions on the pianoforte were three solos by 
Schubert and Chopin, an Etude—“ Si oisean 
j’étais, & toi je volerais,” by Henselt, and a Fan- 
tasiestiick—-Motto: ‘Fort in der Kampf, in der 
Ferne leuchtet’s,” by Woldemar Bargiel. Thess 
were executed commendably. A couple of duets 
for piano aud violin and a quartet of Schumann's 
were among the program. 

Mdlle. Rubini Jervis, the talented young 
Italian pianist, gave a matinée at the residence 
of Lady Antrobus, Piccadilly, on Wednesday last, 
which was favourably attended. This admirable 
pianist played with MM. Wiener and Pezze the 
trio of Mendelssohn in D minor with remarkable 
power and delicacy of finger. As a vocalist 
Malle. Rubini Jervis, though lacking strength 
voice to do justice to the scenas of grand operss 
sings with taste and effect the charming songs af 
Gordigiane. Signor Pezze played capitally with 
the fair beneficiaire a movement of Chopin's duet 
for violoncello and piano; Miss Watts sang ve] 
well, and the matinée went off satisfactorily. 

A concert, given by Signor Zamboni, was # 
tended by the artists of her Majesty's Opera. Sig 
Mongini irably sang the ‘ Donna é Mobile 
and three other pieces; Mdme. Demeric-Lablach® 
evinced her taste in L’Huillier’s romance, “Is 
derniere Marquise,” and Sig. Gassier did well i 
Vogel’s “Ange déchu.” A compliment must l* 
paid to Mdme. Sinico for her singing of “Dé 
vieni ;” and a large share of applause deservedly 
fell to Miss Rose Hersee (Malle. we are requir! 
to call her now, for operatic naturalisation 
expatriation) who gave Auber’s laughing s% 
“ C’est histoire.” Miss Hersee always sings 
an artist. Sig. Fumagalli, a skilful compo 
from Milan, played with great force and expressi@ 








opening key for the final Allegro Patetico, 


a morceau by his brother, a saltarello by Hel™ 


ao eee oF 


Se rreereeweseaot 


ac 
































































































g 


2 “ls 





No. 249, July 4, ’68.] 


THE ORCHESTRA. 


229 





SS 





and a nocturne and romance sans paroles full of | 


picturesque beauty, composed by himself. These 
jast works show an intrinsic worth beyond the 
grace imparted to them by the rendering. 








THE THEATRES. 





The management of the New Queen’s Theatre 
may fairly be congratulated on the splendid 
mounting of “Time and the Hour,” a new and 
original drama in three acts by J. Palgrave Simp- 
gon and Felix Dale, produced on Monday last, 
but we must express our unqualified surprise that 
any authors should ever have written, or any 
management should have produced so unhealthy 
and morbidadrama. Seduction, forgery, murder: 
and suicide are by no means “ new” or “ original,”’ 
and are subjects that generally point toa French 
origin, especially when dramatically treated, and 
which require most delicate handling before they 
are submitted to an English audience. The 
story of the drama is briefly as follows :—Franklin, 
(Mr. W. H. Stephens) a banker of some apparent 
position, dwells luxuriously in a suburban villa, 
the other inmates of his house being his niece 
Lucy (Miss P. Markham), his son (Mr. H. Crellin) 
anda companion of his niece known as Marian, 
Beck (Miss Nelly Moore). The opening scene 
introduces us to the remaining characters—George 
Aylmer (Mr. Gaston Murray), a forbidden and of 
course a favoured lover of Lucy, Sir Philip 
Deverell (Mr. A. Wigan), Medlicott (Mr. Clayton), 
Mr. J. Montgomery Browne (Mr. Toole), Sparrow 
(L. Brough), and Mrs. Browne (Miss Hodgson). 
Aforgery has been committed some years back 
by which Franklin has lost a large sum of money, 
and the event appears to have been forgotten, 
when it is resuscitated by Sparrow (Franklin’s clerk 
and an amateur detective, as thick-headed as the 
forger could wish), and in consequence of his 
representations the forged bills are entrusted to 
young Franklin to place in the hands of the police. 
Just as this decision has been arrived at Medlicott 
arrives, and having obtained a clue to the forger, 
who is evidently a man of some position, offers to 
purchase the forged bills, but Fvanklin declines to 
part with them. Just before leaving, Medlicott 
recognises in Sir Philip Deverell an old chum 
known as Percie Dalton, but the wily baronet 
completely disconcerts the smaller rogue by 
utterly denying that he was ever Percie Dalton, 
but is in turn thrown off his guard momentarily 
by the mention of a certain Madge Babington. 
Medlicott departs, and Sir Philip Deverell, who 
isevidently the forger, offers to accompany young 
Franklin to town, but the latter, warned by an 
tonymous letter (written by Marian Beck), gives 
the bills to Montgomery Browne, exacting a promise 
that he will return them to him or his father. 
Just before starting Franklin presses his cousin 
to give a favourable answer to his suit, and as 
the is giving a rather dubious answer, George 
Aylmer appears, and upbraiding her, threatens to 
wake Franklin remember their next meeting. 
The travellers depart, and the return of Sir Philip, 
lone and wounded, to explain that his companion 
has been murdered, brings the first act to a close. 
In the second act we are introduced to Mr. 
's cottage, which is on the Deverell Hall 
‘state, After a great deal of protracted fooling 
% the part of Mr. Toole, the bills are handed 
wet to Medlicott, who avows his intention of 
them as a means of extorting money from 
” Philip Deverell. At this juncture Sir Philip 
‘ppears, and being threatend by Medlicott, is pre- 
— to obtain possession of the bills by force, 
; rw Marian Beck appears on the scene, and 
Tplaining that she is Margaret Babington, a cast- 
mistress of Sir Philip Deverell, denounces the 
ane and brings down the curtain on a strong 
a. The last act takes us to Deverell Hall, 
oie, e owner makes Lucy an offer with her 
pn ween, which she accepts, provided 
es not clear himself of the accusation of 
fastened on him by Sparrow, who obtains 


a warrant for his apprehension from Sir Philip 
under apparent pressure by old Franklin. Ina 
rather powerful scene with Sir Philip, Marian 
destroys the evidence of the forgery, and persuades 
him to give up the idea of marrying Lucy. All 
the dramatis persone now congregate at Deverell 
Hall, when Medlicott states that Sir Philip is 
guilty, and Aylmer innocent, but cannot substan- 
tiate his conviction. Sir Philip however, who has 
been indulging in opium, the use of which 
eventually kills him, appears in a state of 
somnolence, and after obligingly divulging all 
that the audience already knew, falls dead, while 
Marian throws herself on the corpse. The 
disposal of the rest of the characters is left to 
the audience. It is evident from this slight 
sketch that the success of a drama of this nature 
depends on two circumstances—a powerful cast 
and a peculiarly appreciative audience. The first 
was certainly at the disposal of the management, 
but the latter was on this occasion, and we trust 
will always be, wanting. Though Mr. Alfred 
Wigan was as polished a scoundrel as we should 
have expected, yet it was evident that he was 
not pleased with his character, and we must con- 
fess that we would rather see him fill a more 
congenial part. Mr. Clayton made much of Medli- 
cott, and the memory of his acting will outlive 
the withdrawal of the drama, which we trust is 
not far distant. Mr. Murray was satisfactory as 
George Aylmer, having very little to do, but why 
he appeared after a protracted absence in a light 
straw hat and claret-coloured continuations, 
perhaps he can explain—we cannot. Mr. Brough 
as Sparrow, the amateur detective, deserves great 
commendation. Mr. Toole has a part replete 
with plaintive cockneyisms and “’urting boots.” 
Miss Hodson was successful in the part aban- 
doned by Mrs. A. Wigan, in which she en- 
deavoured to forget that she had ever been a 
milliner, a fact that was perpetually recalled by 
her leaving undone the “h’s” she ought to 
have done, and doing others that she ought 
not to have done. ‘There are two speeches 
in her part which we would gladly see omitted, 
viz., referring to “liberties,” and to ‘‘ outsides 
and insides.’ Miss Markham was all that 
could be wished in a rather mawkish part, 
and we need hardly add that Miss Nelly Moore 
was as she is always—intelligent in her read- 
ing and charming in her rendering of the 
part. The two Franklins were safe in the hands 
of Messrs. Stephens and Crellin. As we have 
said above, the scenery was simply magnificent, 
and we cannot but think it a pity that so much 
expense should have been lavished on what must 
prove a most unremunerative piece. At the con- 
clusion of the piece there were calls for all the 
actors and authors, but in the spite of the remitted 
applause, a few signs of disapprobation were very 
audible. We cannot hope for or expect a length- 
ened run for this drama, and as regards the 
authors, can only add, that if Mr. Dale had much 
to do with either construction or dialogue, he 
should on this occasion only re-christen himself 
“ Infelix.” 

Miss Neilson has been playing through the 
week the part of Juliet at the Princess’s Theatre. 
Her acting is intelligent and graceful: to say 
more would be to fall into the error..of some of 
our contemporaries who bid fair to spoil a young 
and promising actress by lavishing on her inordi- 
nate praise. Miss Neilson’s Juliet is youthful 
looking (an advantage, for Sbakespeare’s Juliet 
was between fourteen and fifteen years old) and 
self-conscious (a disadvantage, for Shakespeare’s 
Juliet was utterly removed from egotism). Miss 
Neilson should abate her poses and think humbly 
of her abilities, then she may do well; but if she 
listens to foolish people who would fain persuade 
her she is a genius, she will never be anything 
worth consideration. And let her disregard the 
counsel given by Hamlet to Yorick’s mistress, and 
not “ paint an inch thick.” Even the stage will 
not bear so liberal a splash of the hare’s foot. 








Miss Neilson is very badly supported, 





New pieces rise like mushrooms in the city. At 
the East London a dramatic version has been 
produced of Mrs. Winstanley’s tale, ‘‘ Lady Lee,” 
lately published in Bow Bells. ‘The drama is en- 
titled “ Carynthia,” and Mr. Towers, the adapter, 
has continued to embody the strong dramatic 
incident of the tale in a piece of considerable 
interest. Some alterations and additions have of 
course been made in the original. The character 
of Emmeline, who, in the tale, is an epitome of 
feminine purity, is converted into an insulted and 
revengeful housekeeper. Geese, who is a mere 
ruffian in the hands of the authoress, becomes a 
faithful although discarded lover, and other inci- 
dents and characters not in the original are intro- 
duced. The part of Carynthia, the votary of am- 
bition, who scruples neither at fraud, treachery, 
nor murder, to gratify her lust of power, is com- 
mitted to Miss Foster, whose acting, now that 
study and experience are weeding it of its cru- 
dities, shows some excellent points. She is well 
supported by Mr. J. B. Haine. The rest of the 
acting is moderate. The drama well deserved 
the warm reception it obtained, and may 
possibly keep possession of the stage for some 
time. 

At the Standard we have ‘No Thoroughfare,” 
with the Adelphi company for a limited period. 
Mrs. Mellon and Mr. Webster had each a hearty 
reception. The part of Joey Ladle is hardly 
worthy of Mr. Webster. His make-up is inimit- 
able. He looks as if he carried the atmosphere of 
a wine cellar about him and smelt of beer-barrels 
and wine-casks. Mrs. Mellon has a _ highly 
responsible part, which she played with a full 
share of her accustomed vivacity and earnestness. 
The characters of Bintrey and Vendale, novelties 
in the cast, lost nothing in the hands of Messrs, 
Britain Wright, and Alfred Rayner. 





ENTERTAINMENTS. 





This week the Hanover Square Rooms have been 
very lively. A bazaar has been held there under 
very distinguished patronage, the profits to be 
devoted to the refuges in London and its suburbs 
for homeless and destitute children, and the train- 
ing ship Chichester. The Society has now nearly 
400 juveniles, once homeless Arabs, under its foster- 
ing care, who are being trained in habits of industry, 
and placed in the way of eventually obtaining their 
own livelihood. The sides and upper end of the 
room were lined with prettily arranged and well 
furnished stalls, over which appeared the names of 
the Countess of Derby, the Countess of Shaftesbury, 
the Countess of Tankerville, Elizabeth Countess of 
Harrington, the Viscountess Clifden, Lady Charles 
Bruce, Mrs. Alston, Mrs. Tanner, Mrs. Gulliford, 
Miss Ward, and Mrs. Williams, most of whom per- 
sonally superintended the fancy sale. Many of the 
children assisted in the labour, and the more homely 
articles, for personal use, were their own productions. 
The band of the Coldstream Guards, under the direc- 
tion of Mr. Fred. Godfrey, played throughout the 
day selections from popular opera and dance music, 
and between four and six o'clock Miss Sophia Flora 
Heilbron, an intelligent and interesting blonde of 14, 
who has made the round of the courts of Europe, 
gave a kind of pianoforte concert of her own. She 
began on Tuesday with those good old stock pieces, 
the ‘ Battle of Prague” and the “ Carnival of 
Venice,” and soon won the admiration and applause 
of a crowd of young ladies. The bazaar has been 
open both morning and evening, and bids fair to be 
a great success. 





WAGNER'S “ MEISTERSINGER.” 





The long-expected opera of Wagner, which for 
a considerable period has furnished numerous 
rumours and inexbaustable table-talk in all the 
capitals of Europe, saw light on the 21st ult. at 
Munich. It was produced before a large though 
not crowded audience, and lasted from six in the 
evening until eleven. As may be anticipated, the 
event was heralded and accompanied by some of 
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those glowing panegyrics with which admirers of 
Wagner bail even his least movement: how much 
more then the genesis of a new opera. One of 
his most devoted satellites, Peter Cornelius, wrote, 
before the first night, “The production of the 
‘ Meistersinger’ will be an artistic event such as 
till now has never been experienced by any public 
in the world,’’—a prophecy to be received with 
the appropriate grains of salt. In sober truth 
the ‘ Meistersinger” seems a long-spun, uninterest- 
ing, flat sort of work, insufferable as to libretto, 
inconceivable as to music, gorgeous as to scenery. 
Dr. Edward Hanslick, late Austrian musical com- 
missioner at the Paris Exhibition, has published 
a long and ably-written analysis of the opera, the 
opinions in which, if expressed with that rotundity 
peculiar to German literature, are evidently sound 
and written with authority. Let us pick afew 
phrases from this lengthy work of his, by way of 
laying his view before our readers. His opinion 
is all the more valuable in that, writing from the 
land of Wagner-worship and surrounded by 
panegyrists of that composer, he votes in a terri- 
ble minority, but with as much fearlessness as 
though the whole world of Germany and of the 
Future school applauded his view. 

To commence ab initio. The overture to the 
‘* Meistersinger,”’ which dashes all the leading 
motivi of the opera, one after another, broken- 
wise into a flood of chromatic passages and tran- 
sitions, in order finally to shake them together 
ina veritable hurricane of sound, must awaken 
the apprebension, in the uninitiate at least, that 
the Niiremberg Mastersinger’s business was chiefly 
done in prussic acid. On the curtain rising, we 
behold the inside of the St. Katherine’s Church, 
in Niiremberg. ‘he municipality sing a chorale, 
between the verses of which the orchestra depicts 
the tender passions of a young knight, who, 
buried in the contemplation of a young city 
maiden, stands in the foreground. As soon as 
service is over the young knight, Walther von 
Stélzing, hurries to the lovely unknown: “Say, 
Miss, are you already affianced?” (Mein Friiulein 
sagt, seyd Ihr schon Braut?) With the sudden 
reciprocity and energy which characterise all 
Richard Wagner's love affairs, Eva Pogner replies, 
‘*I choose you, or nobody!” Only the suitor 


must first fulfil the condition ordained by her | never together, because that would be unnatural, 
father to win the prize in master-singing. Zva|and, above all, would sound agreeably. Knight 


hurries thence with her aged crony, Magdalen ; 


Walther remains in the church, where preparations | lines, ‘“ Yes, it is you! No, it is thou!” &c., &e., 


are just being made for a meeting of the Master- 
singers. 


With horrible profundity David then | each one sings to the other independently his or 
instructs him respecting the arrangements of the| her thoughts, which (musically speaking, ex- 


singing for a good while, but has not thoroughly 
sung himself out, when Beckmesser, well-chalked 
slate in hand, springs out of the marker’s box, 
and manifests no end (eine Unzahl) of faults. The 
rest of the masters are also disgusted with the 
heterodoxy of the song, which they pronounce to 
be “vain ear-tickling.”” Only Hans Sachs takes 
Walther's part, and thereby awakens the furious 
wrath of Beckmesser, who foresees a dangerous 
rival in the Knight. A raving, chaotic inside-out 
of all the voices follows, which at last comes to an 
end with the verdict that the Knight has ‘‘ sung 
badly and sinned.” So ends the act. 

Here then we have the elements of a comic 
opera—approaching in fact extravaganza: a school 
for which Wagner is in no respect suited. An 
elephant can more easily caracole than Wagner 
be funny. When he seeks, in the parts of David 
and Beckmesser, to make his music funny, he 
only succeeds in making it sprawl and limp— 
hideous even to unbearableness. The putting out 
of Gloster’s eyes in “‘ King Lear,’”’ or the stifling of 
Desdemona, might appropriately be accompanied 
jby the ghastly discords to which Beckmesser 
grumbles or laments. When the apprentice 
David speaks of “vain bread and water,” the 
orchestra plays murderand arson! The chorus at 
the end of the act, in which the people laugh 
at Beckmesser’s bad song, might be sung by an 
infuriated populace after a lynching. This inca- 
pacity of the composer is even more manifest in 
the second act, which opens with the singing and 
jumping about of the apprentices, who rejoice 
because of St. John’s day, and, according to 
custom, worry their colleague, David. Pogner and 
Eva come along the road, and sing a sadly unin- 
teresting quantity of small-talk. Eva goes over 
to Sachs, in order to find out how the Knight 
got on at the singing-meeting; Sachs reports 
the unfavourable result of the trial. It is diffi- 
cult to convey an idea of the ponderousness 
characterising this endlessly trailing dialogue. 
Any “old master” would have helped himself 
along in this juncture by adopting the simple 
method of letting the two persons, for once in a 
way, sing together, or at least close their conver- 
sation with a duet. But under Richard Wagner 
people must only sing one after another, and 


Walther joins Eva. In the teeth of the conjunctive 


they do not even here come to a duet-phrase— 
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of the row. The apprentice David catches hold of 
Beckmesser and belabours him; his outcries at. 
tract a streetful of people, who all begin to swear 

scream, and pitch into one another, making 
such an ensemble as you may realise from the 
“rally” of a scene in an English Larlequinade, 
But this rampus does not end the act: it dwindles 
down, until the noise of the rioters has died away, 

and the solitary watchman is left pacing along 
the deserted moonlit street. A pretty effect, but 
not new: Gounod has done it and to better 
purpose. 

The dull joke of musical squabbling is carried 
through the third and best act of the opera, 
Here we have the narration of a dream of 
Walther’s, “ Morgenlich leuchtend,” beginning 
with a tender melody which, fortunately, is not 
plunged at the third bar into the “hurricane of 
infiniteness,” and, moreover, is blessed with q 
tranquil, simple accompaniment. This melody 
makes a favourable impression, of which the com. 
poser is only too well aware, for ever after he 
cannot keep clear of it. The many verses and 
subsequent repetition of the song do it un- 
doubted damage. This act is also noticeable 
for a pleasant-sounding, well-finished vocal 
quintet, the first part of which is at first 
intoned by Eva alone. From six o'clock to half. 
past ten the public had beard nothing but de. 
clamatory monologue, cropping up through 
“infinite melody” or boisterous choral tumult, 
Now appears, quite unexpectedly, the melodious 
quintet, in which, moreover, Friiulein Mallinger 
attained her first opportunity of taking stand as 
a vocalist, and the public bursts into rejoicing 
over the short concerted piece, which, in any other 
opera, would perhaps have attracted no ex. 
traordinary attention. This is one of the secrets 
of our modern Mastersinger. The scene changes 
to an open meadow before the gates of Nuremberg. 
It is St. John’s Day; the several guilds march 
along in festive garments, music playing and 
banners displayed; the cobblers, the tailors, the 
bakers sing their trade-songs, the poetical and 
musical sturdiness of which is highly gratifying. 
A ittle waltz, of the simplest melody but ex. 
quisite instrumentation, enlivens the scene. A 
flourish of trumpets on the stage announces the 
approach of the Mastersinger Guild, and the com- 
petition takes place. Beckmesser is the first singer 
who has to contend for the prize; he commences 
pranking himself out with Walther’s plumes ; for 
he has stolen the “ Dream Song” of that worthy, 
and attempts to pass it off as his own. But, com 
fused and timid, he forgets the text, and twists 





song tribunal, and the poetical rules, &c., thereof, tremely ugly and constrained) eventually culmi- | every measure into nonsense, so that he is obliged 


He reckons over to him forty or fifty different | nate in a plan of flight. 


The loving pair are|to retire amidst mocking and laughter. Hans 


“tones and manners,” as “the English tin | ready, but must, before all else, squeeze themselves | Sachs declares that the poem was originally ad 


manner,”’ the cinnamon-pipe manner, the frog, | into a corner out of the way of the passing watch- 
the calf, the Stieglitz, the altered, much-devouring | man, and, moreover, of Herr Beckmesser. Beck- account of its shocking multilation. 
messer begins to thrum on the lute, as a prelude to | invitation, Walther himself now sings the song, 
singing a stave under Eva's window, upon which which is received with acclamation. We donde 
Hans Sachs comes across to him with a cobbler's| rightly understand how it is that the same master 


manners—it sounds like a moving of carriage- 
harness set to music. At last the masters arrive, 
converse for ever so long, and are subsequently 


mired, and only fell through so disgracefully 1 
Upon his 


summoned by their names. The sitting commences | ditty (‘‘Jerum, Jerum, Hollah, hollah heh!) singers, who only the day before scoffed at 


with a speech of Pogner, the goldsmith, in which he 
promises the hand of his daughter Eva, together 


which, intended to be comic, reminds one more absolutely similiar song of Walther's as “ vain ear 
vividly of a roaring tiger than of a cheerful shoe- | tickling,” can suddenly become so deeply affected 


with his valuable property, to him who “shall| maker. No less than three verses of this fearsome | by his poetry as to decree him the prize and Eva 


achieve the prize for artistic singing before the 


song does Hans Sachs produce for the general| hand. Perhaps Richard Wagner will explain this 


whole people on St. John’s Day, be he who he may.” | benefit; then follows a negotiation between him | to us another time ; for to-day, suffice it that 


After wearisome delay the hero Walther demands 
to be allowed tosing. The town-clerk, Beckmesser, | quiet for his vocal prodaction. 
an ill-conditioned old cur, exercises the functions 
of ‘‘marker;” that is, hidden behind a screen, 
he marks down in chalk all the errors which the 
singers have committed in contravention of the 
he com- 
mences, however, all the paragraphs of the so- 
ciety’s statutes are read over to the Knight for in-| dered utterly tasteless, 
formation, with which the audience, already gorged 
to sickness with all the previous explanations of 
the Meistersingers’ rules, could joyfully dispense. 
Walther sings a spring love-song, which, despite 
more than one spiritual and graceful figure, pro- 
duces no true and perfect effect, chiefly by reason 
of the unmeasured fidgetiness of the accompani- 
Walther has been 


Meistersingers’ school-rules. Before 


ment and its modulations. 


and Beckmesser, who earnestly desires peace and | are delighted to see the loving pair united, and thet 
Sachs at last pro- | the opera has come to an end with a picturesqit 
mises him to be silent, but reserves to himself the | group. 

privilege of branding every one of Beckmesser’s ok 
mistakes by a blow of his hammer on the sole of | it is illustrated. Upon the details of the 
the boot he happens just then to be repairing. It| musically speaking, and the characteristic “ 
is incomprehensible how this joke is squeezed out | of Wagner as developed in this latest pr. he 
to the very last drop, and thereby eventually ren-| are compelled to defer our remarks until 
Beckmesser begins his | week. 

serenade, which, commencing most happily and 
characteristically, breaks down only too soon; 
Sachs gives one or two knocks with his hammer in 
every bar, Beckmesser appeals to him in ‘anger, 
Sachs pacifies him, Beckmesser begins again to| men’s Catch Club was held at Willis’s ae 
sing, Sachs to knock; they quarrel again and | Friday evening last, under the presidency of “ 


So far the libretto and the way in which 


be 
PRIZE COMPETITION. 


———_- 


The fifth banquet of the Noblemen and Gentle 








again, and finally so noisily that the neighbours | Earl of Wilton, who has quite recovered from y 
stick their heads out of the window and complain! late severe indisposition, The prizes offered 
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the Earl Beauchamp of two silver cups of the 
respective value of twenty-five guineas and ten 
guineas, for the first and second best glees com 
posed for the occasion by members of the club, 
were competed for by Lord O'Neill, Mr. Orlando 
Bradbury, Mr. Montem Smith, Mr. Lodge Eller- 
ton, and Mr. Cummings. According to custom, 
after the fine old canon grace, non nobis Domine, 
the glees were sung through from No. 1 to No. 5, 
and then repeated from No. 5 to No. 1. The 
pallot then being taken, the first prize was 
awarded to Mr. Orlando Bradbury, the able 
secretary of the club, for his glee (four voices), 
«The winter is past and the summer come at 
last” (the words by Robert Burns). The second 
prize came to Mr. Montem Smith for a five voice 
glee, “Sweet zephyr, why that sound of woe?” 
Besides the noble chairman, there were present 
the Earl Beauchamp, Viscount Grey de Wilton, 
J. Gilmour, Esq., Ponsonby Barker, Esq., Sir 
Michael Shaw Stewart, Bart., John Matthew, 
Esq., the Earl of Normanton, William Wybrow, 
Esq., Samuel Cartwright, Esq., Charles Bruce, 
Exq., T. W. Collett, Esq., Edward O'Neill, Esq., 
MP., &c. The professional members were Mr, 
Francis, Mr. Baxter, Mr. Cummings, Mr. Land, 
Mr. Coates, Mr. Carter, Mr. Goss, Mr. Winn, and 
Mr. Bradbury. The first prize is a handsome two- 
handed drinking cup, and the second an antique 
tankard, both being supplied by the Messrs. Gar- 
rard, of the Haymarket. 








“FOUL PLAY” ANTICIPATED. 





Acorrespondent in the Pall Mall Gazette specu- 
lates on the legality of the proceeding in ‘ Foul 
Play” had the heroic clergyman Robert Penfold 
married himself to Miss Rolleston on the desert 
island: ‘The question depends not upon Mr. Pen- 
fold’s being a clergyman, but upon the point which 
has never been expressly decided, whether that part 
of the common law of England which requires mar- 
riage to be celebrated by a priest in orders is a part 
of the law which English people carry with them 
into foreign, and especially into barbarous countries.” 
The writer thinks it is not. Another correspondent, 
averring that he cannot call in the light of precedent 
toaid, quotes a case which occurs in fiction, namely, 
in a drama by MM. Fournier and Meyer, called 
“Le Portefeuille Rouge.” The plot runs as follows: 

Acertain M. Maurice (who afterwards turns out 
to be the Marquis de Rochebrune) has been sen- 
tenced to the galleys for murder and robbery. He 
escapes from Brest in a small fishing vessel, and is 
picked up many miles from land in a dying condi- 
tion by a frigate commanded by the Comte de 
Kerveguen. On board this frigate is the Count's 
daughter, Héléne, who recognises in Maurice a gen- 
tleman who has haunted her footsteps in the 
Tuileries, at Mass, and elsewhere, and for whom, 
notwithstanding they have never interchanged a 
word, she has conceived a sentimental passion. 
The ship's doctor, who has served at Brest, identifies 
Maurice as an escaped convict, and the first impulse 
ofthe Comte de Kerveguen is to hang him at the 
jardarm, but, yieldjng to his daughter's entreaties, 
he spares his life, resolving to hand him over to the 
proper authorities at the first French port at which 
he might arrive. The vessel, however, is wrecked, 
ind Maurice, Hél@ne, and a comic sailor contrive to 
rich an uninhabited part of the coast of Africa, 
where they remain for six months, with no other 
society than that of an ouran-outang. Maurice 
Convinees Héléne that he is innocent of the crimes 
imputed to him, and their love, conceived even 
before their actual acquaintance commenced, having 
ripened under the burning sun of Africa, they mu- 
tully resolve to consecrate to each other the re- 
mainder of their existence in the following terms : 

Hlne: Tam an orphan, Maurice, for if my father 
had been alive he would have sought me before this. 
Free, therefore, from all ties, in the presence of this 
sublime nature and ofits Creator, I swear, Maurice, 
to be your wife, 

Maurice: And I receive your vows upon my 


es, swearing to consecrate my life to you. Now 
Come What will, &e., &e. 











| Shortly after this somewhat irregular marriage 
| ceremony the Comte de Kerveguen, who has also 
been saved from a watery grave, arrives on the 
coast in search of his daughter, and, notwithstand- 
‘ing Héléne’s remonstrances, persists in carrying 
| her off, leaving Maurice, whose marital claims he 
declines to recognise, behind on the desert scene of 
his wedded life. 

For a time Maurice is unheard of; but just as a 
certain M. de Folbert, who has kindly consented to 
overlook the African incidents and their result—a 
fine little boy—is about to lead Héléne to the altar 
(a circumstance which shows that at all events the 
validity of her first marriage was questionable), 
Maurice again turns up, announces his proper rank 
and name, convicts the would-be bridegroom of the 
crime for which he, Maurice, has been unjustly con- 
demned, obtains a free pardon, and, let us hope, 
for it is not stated in the drama, takes the proper 
steps to legalize his union with Héleéne. 

“But... why, good gracious ... this is the 
plot of ‘ Foul Play! ” exclaims the startled reader ; 
‘‘ or, if it is not the exact plot, it contains the germs 
of that story.’ Precisely. And it just shows how 
cruelly Messieurs Fournier and Meyer anticipated, 
in their work produced at the Théatre Beaumarchais 
on the 16th February, 1862, the idea of our own 
original novelists and dramatists, Messrs. Charles 
Reade and Dion Boucicault. And after all that 
Mr. Boucicault has done to secure the rights of 
French authors in England and prevent their brains 
being pillaged! Oh, it was much too bad of those 
mean French playwriters ! 





CRYSTAL PALACE COMPANY. 





On Monday the half-yearly meeting of the 
shareholders of the Crystal Palace Company was 
held at the City Terminus Hotel, under the presi- 
dency of Mr. 'T’. Hughes, M.P. 

The report having been taken as read, the 
CHAIRMAN moved its adoption, and said that the 
year had been, so far as could be juged, a success- 
ful one. Both in general attendances and in the 
issue of season-tickets there had been an improve- 
ment over the preceding year, and there was 
reason to believe that the year would prove a 
profitable one financially. ‘The rebuilding had 
beep satisfactory. The Handel Festival had been 
avery marked feature in the history of the 
Crystal Palace. The late festival, as regarded 
the music, was a decided improvement on preced- 
ing festivals, while financially the late festival was 
also more successful than its predecessors. As 
regarded the opening of the Alexandra Park that 
day, he did not think an opening by means of a 
racecourse would do the company very great 
credit. To set races before the people as a proper 
sort of amusement for their leisure hours was 
not a very desirable thing. (Hear, hear.) He 
alluded to the death of Mr. Anderson, a director, 
within the year, and suggested that the filling up 
of the vacancy should be postponed till the annual 
meeting in December. As regarded the alleged 
bequest of a large sum to the company by the 
late Mr. Etches, the honourable gentleman 
observed that the directors bad received no notice 
of it, and therefore were not in a position to take 
any step in the matter. As tothe issue of free 
tickets for the admission of friends of shareholders 
on Sundays, which was to be proposed by Mr. 
Lampson, he must say he considered that ques- 
tion to have been disposed of by a previous 
meeting. (Hear.) 

Mr. Biuuine testified; as an architect, to the 
substantial and satisfactory manner in which the 
work of restoration had been performed. 

Mr. PuncHer was glad to hear the Chairman 
speak as he had done of the way in which the 
Alexandra Park was being opened. That concern 
would take away a class of persons whom the 
Crystal Palace Company did not want, and the 
shareholders ought to congratulate themselves 
that there was now such a place as Alexandra 
Park. (Laughter.) 

The CuarrMaN interrupted the proceedings to 
state that a telegram had just been received from 
the Duke of Sutherland stating that the Duke of 
Edinburgh had settled to receive a public recep- 
tion at the palace at five o'clock on Saturday 
next—(loud cheers)—and that the Prince of Wales 
and other members of the Royal Family will also 
attend on that occasion. (Renewed cheers, and 
cries of ‘“‘ Make it ashilling day,” responded to by 
exclamations of “No,” and that such a course 
would be a breach of faith.) 











The CHAIRMAN also intimated that the sugges- 


tion made could not be acted upon. 
The report was adopted. 





THE “SUNDAY EVENING” ENTER- 
TAINMENT. 





The case of Baxter Langley in the matter of 
‘Sunday Evenings for the People” came on in 
the Court of Common Pleas at the end of last 
week. ‘This was an action brought against Mr. J. 
Baxter Langley, to recover penalties upon the 
ground that he had violated the provisions of the 
21 Geo. IIL. cap. 40, by holding the * Sunday Even- 
ings for the People”? at St. Martin’s Hall. The 
statute recited that certain rooms had been opened 
for public entertainment on the evening of the 
Lord’s day, under pretence of inquiring into 
religious doctrine and texts of Holy Scripture, and 
that debates had taken place which were to the 
discouragement of religion; and it was enacted 
that any place used for public entertainment, or 
public debating on any subject on the Lord's day, 
to which persons should be admitted by payment 
of money or by tickets sold for money, should be 
deemed a disorderly house, and the keeper of it 
should be liable to penalties. The proceedings 
of the “ Sunday Evenings for the People” consisted 
of performances of sacred music and addresses 
delivered on social subjects. ‘lo about one-third 
of the area of the hall, people were admitted free 
of payment, but to other parts the admission was 
by tickets which cost 3d., 6d., 1s., and 2s. 6d. each. 
The hall was registered as a place for public wor- 
ship, the sect calling themselves “ Recreative 
religionists.” 

Mr. G. Denman, Q.C., for the plaintiff, detailed 
at length the proceedings of the Sunday evening 
meetings, and read some of the addresses which 
had been delivered there; and contended that 
the meetings were not held for the purpose of re- 
ligious worship, but really and substantially for 
amusement and entertainment. It would be con- 
tended on the other side that the action would not 
lie, because the hall was registered for religious 
worship ; but his argument was that such registra- 
tion simply empowered the congregation to use it 
for the purpose of religious worship according to 
the tenets of their belief, but did not enable them 
to give the go-bye to the Act of Geo. IIT. 

Mr. Justice Willes inquired whether there was 
any statute that would render lectures at the 
Royal Institution on Sundays illegal; lectures on 
abstruse matters, such as an anatomical demon- 
stration for instance. Mr, Denman said he knew 
of no statute but that of the 2lst Geo, III., and 
whether that would have that effect he would 
rather not say. ‘The court was to draw inferences 
of fact, and doing so, he submitted that they must 
come to the conclusion that the hall was used for 
entertainment and amusement, and not for re- 
ligious worship. Mr. Baxter Langley, who ap- 
peared in person, stated that if the agsociation 
which he represented had been rich enough, they 
would willingly have admitted everybody without 
any payment, and then they would clearly not 
have been liable tothe present action. Mr, Justice 
Willes inquired if anybody had derived any re- 
venue from the money received for tickets. 
Mr. Langley snid that it was never intended to 
make any profit; no one had received any; and 
indeed there was a deficiency, which was made up 
by asubscription. He had confidence in stating 
that the gentlemen with whom he was associated 
were actuated by the best motives, and that there 
was nothing in the services that the most religions 
mind could object to. The prevaling idea of their 
proceedings was that it was desirable to associate 
scientific truth with religious truth. The act was 
never intended to apply to a case like this, nor to 
prevent the dissemination of information by men 
like Sir J. Bowring, Professor Beaseley, and the 
other distinguished gentlemen who appeared upon 
the platform of St. Martin’s Hall. It had been 
said that there was no religious service at the hall, 
but the fact was that on nearly every evening 
there was performed a musical composition, which 
was a prayer. Mr. Justice Willes, at the con- 
clusion of the argument, said that the question 
was a very important one, and the court would 
take time to consider it. Judgment postponed. 





Ho.toway’s Owtment axp Piits.—Horgss axp Frans,— 
Whatever be the ailment, let no one think of meeting with a 
cure till these searching and purifying remedies have been vr | 
tried. A vast variety of chronic complaints which had baffle 
the most learned prescriptions, have readily been relieved by 
the conjoint action of Holleway's curative agents. They ect 
primarily in disebarging all deleterious dregs frm the blood, 
and secondarily, in rectifying disordered conditions of the 
secretions caused by unknown or unavoidable impurities exist- 
ing in the air or in the food; or resulting from late hours or 
dissipated habits, Cutaneous diseases, so frequently afflicting 
the scrofulous, consumptive, and feeble, F he with surprising 
rapidity to the steady use of Holloway’s Medicaments. 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

Saturday, July 4, will be performed Gounod’s Opera, FAUST 
E MARGHERITA Margherita, Mdme. Rey-Balla; Marta, 
Malle. Anese: Siebel, Malle. Locatelli: Mefistofele, M. Petit ; 
Valentino, Signor Cotogni; Wagner, Signor Tagliafico; and 
Faust, Signor Mario. Conductor, Mr. Costa. 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 


Saturday, July 4, will be performed Flotow's Opera, 
MARTA. Lionello, Signor Mognini; Plumketto, Mr. Santley ; 
Lord Tristano, Signor Zoboli; Sceriffo di Richmond, Signor 
Casaboni; Un Servitore. Mr. Lyall; Nancy, Mdme. Trebelli- 
Bettini; and Marta, Mdlle, Christine Nilsson, Conductor, 
Signor Arditi. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
THE LADIES’ CHAMPION, Messrs. Kendal, W. Gordon ; 
Mrs. Ione Burke, F. Wright. A HERO OF ROMANCE, 


Mesers. Sothern, Buckstone, Compton; Miss Robertson. And 
A CO-OPERATIVE MOVEMENT. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

GO TO PUTNEY. Mr. Belmore. A DAY OF RECKON- 
ING. Mr. Charles Mathews, Mr. Belmore, Mr, Billington, Mr. 
Ashley, Mr. Stuart, Miss Carlotta Leclereq. THE LIAR. 
Mr. Charles Mathews, Mr. Ashley, Mr. C. H. Stephensoa, 


ROYAL PRINCESS'’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE DAY AFTER THE WEDDING. After which, 
HAMLET. Mr. Allerton, Messrs. Dominick Murray, J. G. 
Shore, Leeson, B. Potter, B. Ellis, Herwyn, Maclean ; Mes- 
dames Elawoithy, Kemp, and Emily Croas. 


THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 
MARY JONES TIME AND THE HOUR, Messrs. 
Wigan, Stephens, L. Brough, and J. L. Toole. To conclude 


with FOWL PLAY; or, Chikkin Hazard, Messrs. L. Brough, 
Murray, J. L. Toole; Miss E. Farren, 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 
Offenbach’s GRAND DUCHESS, Mesdames Howard Paul, 
Augusta Thomson, La Férte; Messrs. Henri Drayton, Stoyle, 


Frank Matthews, Odell, W. H., Fred. and Harry Payne, and 
Wilford Morgan. 


THEATRE ROYAL, ST. JAMES’S. 


LA GRANDE DUCHESSE DE GEROLSTEIN. Mons, Du- 
plan, Beckers; Mdlles. Schneider, Gherzi, Baltus, Valentine, 
&e. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SISTERLY SERVICE, Messrs. Belford, Harcourt; Miss 
Sheridan, THE FIELD OF THE CLOTIL OF GOLD. 
Mesers. Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson. And MARRIAGE AT ANY PRICE. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. George Honey, Hare, H. J. Montague, and 
Bancroft; Mesdames Lydia Foote, Larkin, and Marie Wilton. 


Preceded y A SILENT PROTECTOR. Messrs, Hare, Mont- 
gomery ; Miss Lydia Foote, 





THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 

FOUL PLAY. Messrs. Parselle, Price, G. Neville, J. Ir- 
ving, Moreland, M‘Intyre ; Misses Henrade and Fanny Jone phs. 
Preceded by WHO'S TO WIN HIM? Conclude with THE 
RENDEZVOUS. Mr. H. Cox. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


DADDY GRAY. Messrs. Dewar, Danvers, and Russell; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA, 
Messrs. Dewar, Danvers ; Mesdames Collinson, Saunders, and 
M. Oliver. THE CLOCKMAKER’S HAT. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


THE CHINESE FAIR, or Eastern Festival: Scenes in the 
Arena; Maile. Azella, the Female Leotard; M. Agouste, the 
Champion Equilibrist ; Mdlles. Gaertner, Kenebel, and Ethair ; 
M. Samwell's highly trained Dogs, and M. Eugene, &c. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 
A ROYAL MARRIAGE, Messrs. B. Wright, Burt, Saun- 
ders, &c. NO THOROUGHFARE, Messrs. B. Webster, R. 


Phillips, A. Rayner, B. Wright, Vivian, Clifford ; Mdmes. 
Alfred Mellon, Furtado, Sanders, Lewis, &. 


BRITANNIA THEATRE. 

THE KNIGHTS OF THE ROAD: or, the Early of 
Dick Turpin, Tom King, Claude Duval, and Sixteen-string Jack. 
Mr. H. Rickards, (Oxford Joe), Miss E. Alford. To conclude 
with FRED FROLIC ; his Life and Adventures, 





—— 


NOTICES TO CORRESPONDENTS. 


G. L.—Mr. Griesbach is wrong. The ratio is not 27-82; it is 
6-7. A primary harmonic. 

AN EnGuisumay.—We shall probably treat the subject in con- 
siderable detail, shortly. 

B. G—n.—Mr. Orlando Bradbury, who has just gained the 
first prize at the Catch Club, was, we believe, a choir-boy 
in Lincoln Cathedral. He is one of the Gentlemen of the 
Chapel Royal, and holds a “singing man’s,” stall at 
Westminster Abbey. 

S. B.—The service is a hodge-podge. Gregorian chants, and 
Jackson's in F, with a bit of Spohr murdered by way of 
Anthem, “ Sabbath New,” and “ Old Hundredth,” formed 
the musical melange to delight the congregation a Sun- 
day or two ago. Better no music at all than such stuff. 

L.--We believe Mr. J. O. Atkins went to America some years 
ago. We do not know whether he is still living. 

Ayprew CAMpPBELL.—Our correspondent need not plead his 
age (above 80) as an excuse for sending us the lines 
which we print below: at any rate his intention is un- 
exceptionable : 


THE DEMON OF DRINK. 


See, the Demon Drink, approaching ! 

On man’s happiness encroaching, 

“ Juggernaut ” his fatal Car ; 

Victims follow, near and far! 

Pois’nous is the foul fiend’s breath, 

His Charioteer is pale grim Death! 

Murder! Rapine! Desolation! 

Holding each appointed station, 

Howling, scowling in his train, 

Seeking Proselytes to gain. 

Famine, lean and gaunt, appears, 

Idleness which labour jeers ; 

Stupefaction onward reels, 

To die beneath the blood-stained wheels ; 

Sacrilege is close at hand, 

Sabbath-breakers join the band,— 

Aberration of the mind, 

Brings ghastly Suicide behind ; 

Hideous forms the sight appal, 

Drink the Leader of them all. 

Temperance, on angelic wings 

Appears, and words of comfort brings,— 

Dispels the fiends which drink had brought, 

Destroys the Car of Juggernaut, 

Clothes with suits of bright array 

The naked victims led astray,— 

Cheers the grieving, wretched wife, 

And to the children gives new life. 

Ever then, while here you ’bide, 

Temperance be your constant guide! 
Royal Dramatic College. AnpRew CAMPBRLL. 








BIRTH. 


May 28rd, at 24, Chowringhee Road, Calcutta, Fanny, wife 
of Ernest Benedict, C. E., of a son. 





The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


—— —<—— 








It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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M. Lubeck will leave London next week for 
Paris and Switzerland. 

M. Jacquard left London for Paris on Wed- 
nesday, and Herr Leopold Auer leaves this day for 
Pesth. 


Mr. Harrison, our famed English tenor, and 
lessee of English Opera with Miss Pyne, is reported 
seriously unwell. 


We are informed that upwards of 800 of the 
musical aristocracy were present at the last Mu- 
sical Union, the 30th ult. 


Mdme. Vieuxtemps, recently deceased, was the 
wife of a Vienna physician, by her first marriage, 
and an accomplished musician. 


M. Antoine and Mdme. Rubinstein, with their 
child, left Charing Cross station on Wednesday 
last for Paris, en route to Odessa. 


Leopold Auer has refused an engagement for 
the extra concert of the Philharmonic Society. 
He is expected at Wiesbaden in a few days. 


During last week the Theatre Rossini, situated 
at Passy, near Paris, was offered for auction, and 
knocked down for 183,000 francs. It is said to 
have cost over 325,000 francs. 


Miss Rebecca Isaacs will appear at the Prin. 
cess’s Theatre on Tuesday evening next, in me 
operetta “Saved by a Song.” Words by RB. H. 
Addison, music by E. J. Loder. 


The impeachment of President Johnson forms 
the subject of a drama now playing at the New 
Orleans Academy of Music. A Mr. Durwage has 
obtained a great reputation as Horace Greeley, 


A concert will be given by the Moray Minstrels 
assisted by other amateurs, on Wednesday evening 
next, at the Hanover Square Rooms, for the 
benefit of an eminent musician, incapacitated by 
paralysis from the further practice of his pro. 
fession. 


At the purchase of the Stradivarius violin lately 
from Mr. Hart for £300 by Herr Leopold Auer, 
the latter having only £200, an admirer imme. 
diately advanced by loan the remaining £100, 
The late proprietor, Mr. Plowden, is said to haya 
given £500. 


We have much pleasure in announcing that the 
King of Italy has conferred on the Chevalier 
Biletta the order of Knighthood of the Crown of 
Italy. This is now the third knighthood the 
above gentleman has received, having already the 
orders of St. Lewis of Parma, and SS. Maurice 
and Lazarus. 

We are sorry to observe a deportation of our 
opera artists which seems on the increase. Miss 
Susan Galton with her family, accompanied by 
Mr. Whiffin and others go next. America claims 
our singers one by one, and there seems less and 
less chance of establishing in London a national 
English opera. A native opera singer will soon 
be as rare as a wolf in Great Britain. 


Sig. Fumagalli goes back to Italy after a short 
stay in London. He is a young Italian composer 
and pianist whose talents promise much, but there 
is not enough vitality in music at this time of 
year to induce foreign artists to seek our shores, 
and the gentleman in question will not retum 
until March. He did well when in town and was 
warmly received wherever he appeared. 


Miss Agnes Zimmermann had honour of playing 
at Windsor Castle on Monday, June 29th, before 
H. R. H. Princess Louis of Hesse, (Princess Alice 
of Great Britain), Princess Louise, Prince Leopold, 
&e. Miss Zimmermann played selections from 
Bach, Heller, Chopin, Schumann, Henselt, and 
Mendelssohn, besides several compositions of her 
own, the latter at their Royal Highnesses’ special 
desire. 


At the meeting of the Crystal Palace Company 
this week, the chairman, Mr. T. Hughes, MP, 
was made by the reporters to announce that the 
Duke of Edinburgh would receive a public recep- 
tion at the Palace on Saturday. ‘Receive 4 
reception” is newer and better than the much- 
used phrase “try an experiment ;” and we hope 
to see it followed by a few others equally felicitous. 
We suggest “commence the initiative” as anothet 
such. 


With reference to a letter published in the Tims 
of the 22nd inst., signed “S. H. S., Steward,” 
which might be understood to imply that tit 
directors of the Crystal Palace would not accept 
the services of Mr. Davis Sims, the latter request! 
it to be stated that, in consequence of a misil 
derstanding with the general manager (and20 
the directors), Mr. Withall and he declined # 
undertake the arrangements of this part of th 
Festival. 


A grand combined féte is to be given at th 
Crystal Palace for the benefit of Mr. Maplesot, 
of Her Majesty’s Opera. The ordinary attractio® 





of the Palace are to be supplemented by the ext 
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features which are reserved for special days, in- 
duding fireworks. The greatest novelty, however, 
will be the performance of a real opera, presented 
with all stage adornments and accessories of 
scenery, costumes, and appointments. The day 
set apart for the féte is Wednesday, the 15th July. 
The opera of “ Le Nozze di Figaro” (the choicest 
of Mozart’s) is the one selected. 





One would have thought the name of Carl 
Reinecke were familiar to all musicians, and that 
the production of ‘‘ Kénig Manfred” would leave 
no doubt as to the method of spelling its com- 
poser’s name. The foreign journals have been 
talking of the event for the last six months. Yet 
one after the other our musical contemporaries 
here have repeated a paragraph stating that “an 
opera entitled ‘ King Manfred’ by Karl Reinacx is 
about to be produced in Leipsic.” Each journal 
has copied the error, and the Leader, as if to cap 
all the rest, last week called the opera ‘ King 
Manfred of Karl Reinack,” in one title: as if Karl 
Reinack were a German principality ! 





Anice test of the education of the gentlemen 
who furnish the literature of the music-halls is 
unconsciously afforded by one of these gentry 
himself, whose opening sentence in a letter toa 
contemporary we quote :— 

Mr. Eprror.—Sir,—The prejudicial impression 
which might be looked for to my disadvantage, 
from Mr. Harry Sydney’s attack upon my name 
while claiming myself justly the original 
“Tommy Dodd,” I trust, by the withdrawal and 
explanation of that gentleman, together with the 
further confirmation by Mr. Alfred G. Vance, in 
last week's Era, will now be removed satisfactorily 
toall who may have felt interested in the corre- 
spondence. 

It is of course unnecessary that the writer of a 
popular comic song said to be sung by Royalty 
should be able to write grammatical English. 





Mr Charles Dickens has addressed to M. Har- 
mant, director of the Vaudeville, a letter of which 
the following is a translation :—* Sir,—I have the 
honour to request you}to present my sincere 
thanks to the artists who have lent me their 
assistance in the representation of “ L’Abtme,” 
and to assure them of my high appreciation of 


tragedies he fully understood why Nero had him 
killed) —into Alexandrines equally ponderous. 
The next remarkable thing to having translated 
‘‘ Agamemnon,” is to have got the Thédtre Fran- 
gais to perform it. It is now being played to 
empty houses, and a more dreary affair I don’t 
think I ever witnessed. One of the critics justly 
asks why on earth, if M. de Bornier was so con- 
foundedly classical, he did not take the “ Aulu- 
laria” of Plautus, or the ‘‘ Miles Gloriosus,” and 
do it up for the Variétés or the Palais Royal. 
The ‘‘ Miles Gloriosus”’ is quite in the taste of the 
day ; it is less indecent in idea than the ‘‘ Grande 
Duchesse,” and considerably more amusing. 





A fine piece of critical acumen is shown in the 
Standard this week, reporting Miss Kellogg in 
La Figlia del Reggimento.” The critic has dis- 
covered a new trait in the rendering, and calls 
attention to it thus :— 

“Mdlle. Kellogg, with extreme subtlety and 

truthfulness to nature, draws a marked distinc- 
tion—most touching to behold—in her conduct 
and deportment towards Serjeant Sulpizio and 
the rest of the soldiers of the regiment. She is 
truly the daughter of the 11th, and loves them 
all. But to one only does her heart truly speak. 
She is familiar with all—free only with the Ser- 
jeant; and this most charming touch of nature 
and genius permeates her whole performance and 
lends it a new and exquisite charm.” 
In other words, Miss Kellogg pays more attention 
to Sig. Gassier, with whom she has many scenes, 
than to the supers, with whom she has scarcely any 
communication. Precisely so. And what then? 


The music at the Luther Commemoration in 
Worms was of appropriate Protestant character. 
The celebration commenced with a chorus for 
male voices, accompanied by wind instruments. 
The chorus was composed by B. Lachner, the 
words being from the 66th Psalm. A speech by 
Dr. Oppermann, of Zittau, was followed by the 
“Hallelujah Chorus;” after which, Dean Keim, 
who was one of the originators of the monument, 
spoke at some length. When he had finished the 
statue was unveiled, and the whole assembly 
joined in the grand old chant, “‘ Ein’ feste Burg ;”’ 
the trumpets sounded, and at intervals salvos of 
artillery were discharged. After the hymn was 





the powerful interpretation they have furnished | 


tomy drama. Permit me also to thank you for | 
the liberality with which you have placed at the 


service of an English writerfthe resources of your 
excellent theatre. I hope before long to express 
in person my gratitude to you and my thanks to 
your artists. But compelled to return without 
delay to London, I could not quit Paris without 
addressing to them or to you my acknowledge- 
ments and the assurances de mon parfait devoué- 
ment. Signed, Cartes Dickens.” 





The witty deputy M. Glais-Bizoin addresses 
a letter to the Figaro, giving his impression 
of a visit to Mabille. Nothing can be more 
instructive than this locality. These are truly 
the places of resort which are characteristic of an 
empire! There you behold the realm of legs! 
The applause bestowed by young men and women 
Upon the gymnastic triumphs of these limbs 
seemed to say to them “ Sic itur ad astra.” This 
tage for uplifting one’s legs every night in public 
makes a happy diversion on raising one’s soul 
towards the elevated political, religions, and 
social spheres. It is only at Mabille one cin 
thoroughly appreciate the depth of the law which 
forbids political or religious meetings. It was by 
Mabille institutions that Cesar Augustus, who 
knew what he was about, prepared his subjects 
for the reigns of Tiberius, Nero, Caracalla, &c. 





Monsieur Henri de Bornier has done a deed 
Which makes Frenchmen stare, shrug their 
shoulders, and say, ‘Mon Dieu!” He has trans- 
lated Seneca’s “Agamemnon,” rendering the 

“avy iambics of that old proser—(poor old Father 
Prout used to remark that when he read Seneca’s 


finished, Herr Zimmermann, from Darmstadt, 
made a speech. The speech was interrupted by 
the Prussian national hymn, “ Heil dir im Sieges- 
kranz,” which was sung by the whole assembly. 
The singing over, the burgomaster finished his 
speech, with which the actual celebration con- 
cluded. 





As a pendant to the critical parallel we offered 
last week, let us present the following pleasing 
counterpoise, taken from Monday’s papers, apro- 
pos of the début of Mdme. Rey-Balla:— 


“The voice of the dé- “As her voice wants 
butante is clear, penetra- sympathetic tone, so 
ting, and resonant, and her acting lacks soft- 
fills the theatre without ness, sweetness, deli- 
apparent effort. It is cacy, and pathos. The 
also, so far as we were whole rendering of the 
enabled to judge on Sa- part wanted shade and 
turday, a flexible voice, refinement, no less than 
welldisciplined and ma- true lyrical depth and 
tured, and under ordi- power. ... Compared 
nary circumstances per- then with any of the 
fectly at the command great Valentinas, Mdmo. 
of the singer... Asan Rey-Balla’s rendering is 
actress, we] should say not a success.”—Morn- 
that Mdme. Rey-Balla ing Star. 

has nearly everything in 

her favour. Tall and 

commanding, graceful 

and dignified, &c., &c.”’ 

—Morning Standard. 





The visit of Prince Napoleon to Pesth has given 
an incentive to such amusements as the city of the 
Magyars could boast. There was a good deal of 
amiable mobbing and staring, but not much else. 
Every one who has time goes towards evening to 
the Park, and so thought, of course, the Prince 


telli, patronised by the King of Italy, received the 
promise of a visit from the son-in-law of Victor 
Emmanuel, and had announced it on a red strip of 
paper pasted across the large green play bills, and 
the direct road to the circus, which is at the 
entrance of the Park, lies through King-street. 
The Prince did not come the first day nor the 
second either; but he might have come. An- 
other day the “Equality Club’? had been 
graciously assured by the Prince that he would 
honour the ball which was improvised in his 
honour in the Rifle Gallery, which is likewise 
the entrance into the park just opposite the 
circus of the Italian Cinitelli, and a strange sight 
it was, that ball. The large hall which occupies 
the centre of the building had been metamor- 
phosed into a ball-room, but except for a moment 
when the Prince passed through it was almost 
deserted ; not the most exciting dancing strains 
could entice more than a few couples. All the 
rest of the motley crowd were seated, standing, 
or lounging about under the plane trees filling 
the courtyard in front. It is a place much 
resorted to for suppers at this time of year, and 
the Prince, with those who accompanied him, had 
done like the rest, and sat down at the table pre- 
pared for him in the centre. Protection became 
impossible. A dense crowd, four or five deep, 
took up a position, those behind bringing their 
chairs and standing up to see what he did, and 
perhaps catch a word of what he said. 





DUMB BISHOPS. 





Of the many smart and telling points in the 
last speech of the Bishop of Oxford, none told 
more strongly and significantly upon the august 
House of which his lordship is one of the most 
distinguished members than this: in his opinion, 
a church was somewhat more than priests and 
bishops. If the Irish Church was destroyed, what 
was to become of the piety and morals of the 
700,000 persons who owned and worked the land, 
and paid the charges for their ministers and 
places of worship? Why were these 700,000 
churchmen to be deprived of their liberty of action 
as churchmen? ‘They had a Prayer-Book for 
which they had paid, and provided for its use, 
and why was the book to be flung in their faces 
with the almost felonious insult, “there is your 
book, but we shall keep the money for churches 
and priests” ? 

The Prayer-Book of the National, or rather Im- 
perial Church, is a book common to all—bishops, 
priests, and people, but there is a sect among our 
bishops that maintains the book is a bishop’s 
book, and that the people have nothing to do 
with it. The Bishop of Carlisle is a foremost man 
of this small clique and holds.the odd notion that 
he can compel the people of his diocese to pray as 
he pleases. The other day the parishioners of St. 
Mary, Ulverston, in Lancashire, set to work to 
sing their psalms and use their office-book in a 
way generally described as choral. The bishop of 
this northern diocese is one of the dumb episco- 
palians, and holds the old order of choirmen and 
antiphonal singings in contempt and detestation. 
Hearing of this scriptural mode of worship in the 
parish church of St. Mary, Ulverston, his lordship 
despatched a Mr. John Macaulay, rector of 
Addingham, as his official, to make inquiries 
and report. The Addingham rectory is an 
advowson belonging to the Dean and Chapter 
of Carlisle, and its incumbent is a rural Dean 
and we know not what besides. As missionary 
from a cathedral and a bounden supporter of sing- 
ing the psalms, Mr. Macaulay's duty was clear and 
not to be mistaken. The worthy rector however 
adopted the short-sighted and stupid views of his 
diocesan: chanting the psalms was reported as a 
true bill of indictment, and the Lord of Carlisle 
sends down peremptory orders to do away with all 
such singings. The bishop hates chanting, and 
has a Bible and Prayer-Book of his own. If he 








would go likewise, There the Royal Circus Cini- 


could, all services should follow the order of the 
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little Chapel Royal in Kensington Palace—a ser- 
vice the very delight of the Bishop of London. 
In the Chapel Royal, Kensington Palace, there is 
no singing at all: nothing is done but what is in 
the Prayer-Book. The service begins at eleven, 
the matins are read; Litany follows; then the 
Communion office; a short sermon of ten or twelve 
minutes, and all is over. One short hour is suf- 
ficient for the whole affair. There is no quarrel 
about chants, for there is neither organ nor choir; 
no difficulty about hymns and their doctrines, for 
there is no clerk and no hymn-book. Even Tate 
and Brady are here at a discount. In the Chapel 
Royal, Kensington, there is no “aggrieved pa- 
rishioner,”’ and all goes on as solemnly as a funeral 
bell; but it is not so with the Lancashire church- 
men. ‘These Chapel Royal folks do not complain, 
but the vexation and ire of the Lancasterians is 
more than we can narrate. Of course the conduct 
of the Bishop of Carlisle is without justification. 
and every way lawless. All the rubrics are against 
him, and every person of proper mind and heart 
willcondemn him. Dr. Waldegrave defends him- 
self on the ground that there is no appointed order 
for chanting the psalms, and whilst there is so 
much contention going on respecting Anglican 
and Gregorian chants, and so much disorder with 
regard to pointing the psalter, it will be best not to 
chant at all. He holds free chants, single chants, 
double chants, ferial and festival Gregorians, in 
unmitigated horror, and will snuff them, each and 
all, out of his diocese until he has the authority 
of the Archbishop of York to direct him. The 
Archbishop is a chanter and very fair musician, 
and can sing a psalm to either Anglican or Gre- 
gorian melody. But Archbishops never fly at 
Bishops, and meanwhile the chant-loving people 
of Ulverstone must dialogue and drone their 
psalms. 

No doubt the now prevalent fashion of every 
church having its own pointed psalter is a great 
and crying evil, and seeing also that the perver- 
sities of triple and quadruple chants are on the 
increase, it is high time the authorities in church 
ritual ought to interfere. ‘The only individual 
having any authority in the matter with regard 
to the Southern province is the Bishop of Salis- 
bury, the Great Precentor, and whom we incline 
to believe is Grand Precentor of all England. 
Until authority does interpose, it is hard that the 
people should suffer from the laches of those who 
ought long ago to have supplied the want. There is 
no authority for any hymn or hymn-book, and Dr. 
Waldegrave may some day take it into his head to 
eject all hymn-books from his diocese. There 
may be some colour of law in such a proceeding, 
but there is none whatever for casting out the 
chant, for although the church has not specified 
the tune, she has ordered the singing of some 
tune or other. 

These are days in which bishops, intermeddling 
without reason, may lead to much mischief. 
Even Archbishop Manning has found children of 
Westminster too strong for him, and the Bible 
and girls’ songs hold their ground in despite of 
his interference. ‘The London Romanists will | 
not alter their choirs to please Dr. Manning, and 
the Doctor has been compelled to give way. The 
same pluck exhibited at St. Mary's, Ulverstone, 
would do much good, and we should rejoice in 
Dr. Waldegrave’s humiliation, and at the triumph 
of Bible order and the practice of the old church. 
This bishop sets a bad example, and one likely to 
travel all over the kingdom. ‘The other day the 
choral use was driven out of the Church of St. 
Matthew's, Brixton, and ill-conditioned people 











are but too glad to put a bishop in front to cover 
their misdeeds. 
lains or chaplain; and, for aught we know, may 
be exempt from all law. A parish church is pro- 
tected by the law, and no bishop can ride rough- 
shod through its nave without incurring the lia- 
bility of being called to account. The people | 
have this at least on their side—rubrics are above 
bishops, and the day may come when the Bishop 





of Carlisle shall have to learn this lesson. 


HARMONY IN MARBLE. 


As the dead and dull time of music approaches, 
the time which is to the musical year what three 
o'clock in the morning is to the day, at which period 
philosophers tell us the pulse of nature is always at 
its lowest and all life seems to go out of the twenty- 
four hours: at the approach of this dead and dull 
time the Orchestra may be permitted to stray a few 
steps from the self-prescribed path, and to take a 
peep at the fields of the sister arts. Itis no great 
dereliction, for all the arts have boundaries that 
touch, and sometimes the landmarks are faint and far 
between. Who shall say for example where poetry 
leaves off and music begins, in verse that is musical 
and strains that are full of passion and fire? Poetry 
and the drama, again, are close allies—-allies that 
should be inseparable when the histrionic aim is 
high. Of painting music has borrowed many ex- 
pressions to depict her own work: the critical 
vocabulary is full of such phrases as ‘ warmth of 
colour,” ‘* breadth of subject,” “light and shade,” 
‘‘nuances,” and a dozen like; all of which come 


| from pictorial art. And en revanche, Mr. Swinburne 


in his pamphlet on the Academy this year—or 
rather on the pictures which are not in the Academy 
—talks of ‘the symphony of colour”: a return 
obligation being thus demanded of music for the use 
she has made of the pictorial dictionary. And the 
art critics are all more or less right in their way: 
there is as much melody in painting as there is 
coloration in music, true art being luminous and 
harmonious throughout. 

We saw an exemplification of this truth during a 
visit to the Sculpture Gallery of the Academy this 
week. The sculpture-room is not a place frequented 
much by the visitors to the Exhibition: they dip in 
occasionally, cast a hasty glance around, and make 
their exit again as soon as possible. In a funny 
sketch of the principal features of this cellarage, the 
Censor says it is visited by three classes of people— 
by stray stragglers from the provinces, by the sculp- 
tors, and by the “busted” people. Certainly it is 
not hard to account for its want of popularity as a 
resort. More bad busts and more false and un- 
natural figures are congregated there than would 
be possible in any other capital in Europe. As 
regards sculpture we are piteously behind the rest 
of the world, and the rest of the world kncws 
it and laughs at us. We stick to a few names 
here and there, and blindly accept all that 
these names furnish on the strength of a past 
success or two. If we were not so credulous 
a nation, would Marochetti have dared to foist upon 
us so many pounds of his slovenly work? But 
Marochetti knew his market, knew that we are no 
judges, and that he could in England get rid of what 
he could dispose of nowhere else. Weekes is a 
name celebrated and believed in; yet there is a bust 
of his in this year's exhibition—a rugged thing, all 
deep cuts and dents and hollow places, with the eye- 
brows revealing hideous caverns like nothing in the 
world but the holes at the base of a cliff scooped out 
by the sea. Is it necessary to gouge aman in an 
impossibly surgical manner, in order to mark the 
shadow of heavy eyebrows, or to make two great 
gashes on each side the upper lip in order to denote 
the effect of age? Is this sculpture? Is it art in 
any form? It bears the same proportion to sculp- 
ture as Gustave Doré’s burlesque drawing in the 
‘* Contes Drolatiques of a horrible old priest all 
scars and pimples and varicose veins, bears to paint- 
ing. But the Academy is full of pitiable busts in 
every shape of crudity, incompleteness, and falsity. 
There are two for example by Mrs. D. O. Hill, which 
in the days of witchcraft would have drawn down 
grave suspicions on the maker. What injury did 


| Sir David Brewster and Mr. Thomas Carlyle ever do, 
A Chapel Royal has its chap- | 


that this blow should be dealt them? The latter 
gentleman is especially ill-treated, being represented 
with a great bump of forehead like a terrestial globe, 
or as the bulwarks of a large vessel appear to one 
lying under her side in a wherry. Such foreheads 
sometimes adorn Mr. Gilbert's comic poems in Fun. 
Among the statues falsehood is represented in every 
form : witness the mammoth figures of Astronomy 
and Geology, standing as no human being ever could 





stand, with folds of drapery such as no garment 
ever made. And the burlesque in statuary attaing 
its limits in Lawson’s ‘‘ Dominie Sampson,” 
of shreds and patches, which might make up a weird 
effective picture, but are wholly removed from the 
calm reposing spirit of sculpture. 

But against the many ineffective objects of the 
sculpture room we were glad to set the merits of one 
or two men who are worthy of better companion. 
ship. There is one sculptor in particular deserving 
of more frequent mention in the critics’ mouths: 
we mean Mr. G. E. Ewing. He has bui three busts 
in this year’s exhibition, but each one is a Picture 
anda harmony. Not as an ideal creation—for these 
are mere representations of every-day men and 
women—but in lifelike nature, in truth of modelling, 
in the delicate appreciation of the half-tint. My, 
Ewing could get handsomer creations if he went to 
work on Greek Slaves, and Elaines, and Apollos, but 
he is able—which is rarer—to turn out a perfect work 
of art from the earthly features of his sitters. The 
Honourable Mr. Hanbury Lennox sat for one of 
those exhibited, and another is of Mr. Angus Turner, 
Town-clerk of Glasgow. In these some slight 
spiritualisation is necessary to get effect out of the 
marble; and the task allotted to the sculptor is on 
one hand to attain so much of this as to produce an 
artistic work, and on the other to keep so near the 
truth as to leave it a good likeness. How far the 
two cited, and more especially a third bust, No. 976, 
are true as portraits, we are unable to tell; but of 
their claims as an art production there is no ques. 
tion. There is in them that happy counterbalance 
between expression and repose which it should be 
the aim of sculpture to convey; for sculpture is 
neither passionate nor lifeless, should neither startle 
nor benumb; and the mean is difficult to attain, 
Hence we see so many busts witha stony glassy 
stare which has in them nothing of life or semblance 
of life, and others to which the sculptor has 
endeavoured to impart intentness at the cost of that 
placidity which is the art’s first law. 

But the three cited above seemed so good as to 
awaken some curiosity about the sculptor. Whois 
Mr. Ewing, and on what other work is he engaged 
just now? For if what he is doing elsewhere be up 
to this mark, he should be the man of the future in 
sculpture. We learnt that he was at work on two 
or three busts at Stafford House—those of the Duke 
of Sutherland, of the Duchess, and of a child of 
theirs. Certainly, from subsequent inspection, we 
could not but concede the merit marking these. The 
finished one of the Duke bears the stamp of indis- 
putable genius. The delicate gradations of tint are 
as true as rare; the beard standing apart from the 
face, so that there is no confounding hair with flesh; 
the absence of all angles, the softness of every line; 
expression marked with shades, instead of ruts and 
gashes such as many sculptors descend to; and over 
all perfect grace in the pose of the head. The Duke 
undoubtedly serves as a good model, and the artist 
has done him full justice: there is something regil 
about the marble. The child's bust is a beautiful 
round little thing full of wee dimples, and witha 
velvety delicacy about it as soft as the baby flesh it 
imitates. You could touch it almost expecting t0 
find it warm and cushioned like the little lady’s face. 
The head of the Duchess of Sutherland is not yet 
finished ; we saw only the cast; but it promises to 
be very fine. Her Grace has the kind of features 
which yield a capital model ; and the work bears the 
promise of nobility and of sweetness. But why does 
Mr. Ewing represent her in the conventional evening 
dress of the period, if she be intended as a com 
panion bust to that of the Duke? The latter has 
the classical garment prescribed of yore, than which 
nothing is more consonant with the intention of 
sculpture; but his wife is in a low body, temp. 1868. 
Modern costume is an abomination in marble: # 
well put the Duke into a coat collar and shirt studs 
As there is plenty of time to alter this, we suggest 
the point for Mr. Ewing's consideration. 

We have indicated some of the beauties of thes 
busts, anticipating some renown for them when thé 
are made public. If they be exhibited in next year's 
Academy, we shall expect for them and for thei 
maker a stir of no small importance, 
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MUSIC MAD. 





Foreigners complain that we are a non-musical 
nation; a German critic in a recent essay asserts 
that we are not only the least musical, but the most 
unmusical people of Europe. Our reply is that it is 
al] a mistake—that it is not only untrue, as Carlyle 
would say, but the reverse of the truth. We are the 
most melodious people going. We exhude music at 
every pore. Perhaps it is all of an amateur, feeble, 
toddling kind—musie with her teeth not yet cut nor 
her legs grown strong: music, so to speak, who has 
never had the measles. There is no theory about 
our music, and no knowledge; we learn songs 
and sing them as a child learns English—sinning 
grievously against grammar. Very likely. We 
cannot approach the goddess with the reverence of 
Germany, and do not approach her in the rapturous 
spirit of France. Agreed. And yet we are a fatally 
musical people—that is to say, a musical populace. 
All day long in this noisy London self-styled music 
is manufactured by the million of cubic feet. 
(There is no other way we know of to measure 
it save the way in which they measure gas, 
go we adopt this standard). All day it is ground 
out on hundreds of organs; all day it is punched 
and pummelled out of innumerable pianos ; 
all day it is sereamed from wmultitudinous 
throats. There is no need to include in the reckon- 
ing the braying of orchestras, the chorussing at 
great festivals, the ‘piping at many benefit con- 
certs. These are the external signs of the musi- 
cality of a nation; a census might reckon them 
up, thus they are at once fathomable. But we 
must go deeper to find out the proclivities of a 
people; must visit them in their homes. Are we 
English not musical in this respect? Look at the 
herd of amateurs on which some mystic Balaam- 
prophecy seems working, for it grows mightier and 
mightier every year, and adds to its numbers, and 
crowds the professionals out of the field. Look at 
the aristocracy, dying to take fiddle in hand and go 
into the orchestra, or else mount the platform and 
launch melody to the gods. Walk down some shady 
grove in St. John’s Wood or Bayswater (there are no 
streets there, all roads and lanes and groves), and 
hear, at this time of summer when the windows are 
open, a tinkling and a warbling so universal as to 
shame the most vocal wood in May. Birds and 
bees are lazy sound-mongers compared with your 
ordinary English girl, at ten in the morning. An 
hour later the organs commence, and the squares 
are filled with dancing children and enraptured 
maid-servants. A long dynasty of organ-men, 
varied by an occasional interregnum of German 
bands and negro serenaders, stretches through the 
day and late into the evening, when the opera and 
Society-concert renew the dulcet tale for the behoof 
of the aristos and the music-halls on behalf of the 
canaille. Not musical forsooth? Ask Babbage, or 
that successor to the martyrdom of Babbage, Mr. 
Campbell of Kilburn, and let his groans make reply. 

For Campbell of that ilk (we are not sure that the 
expression is right or that Kilburn is an ilk, but 
it looks well to call him so) lives in a musical 
neighbourhood and is bitterly conscious of the fact. 
It is no worse a neighbourhood perhaps than many 
mother in this deafening metropolis, but Mr. 
Campbell's business is abstruser than most people’s. 
He “calculates,” and music is apt to interfere with 
Sums, albeit it is itself a thing full of arithmetical 
Pitfalls for unwary composers. At all events Mr. 
Campbell could not do his sums owing to a musical 
neighbour named Simpson, who lived next door, and 
who pounded away morning, noon, and night. The 
Consecutive fifths made the arithmetician’s numbers 
: ee and sevens. Poor Campbell could not get 
bees = He complained to his next door neigh- 
aa ut the brilliant Simpson replied with a string 
eens He thumped the wall, but Simpson 
titers ed with mighty chords. He turned in 
pe ” to the sums, but could make no progress 
\ right his neighbour's progressions. At last a 

it thought struck the gallant descendant of 
= a He too—if blood may be trusted—had 
tech kaa idea of nasty noises: the sound of the 
often stirred the pulses of his ancestors. 
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He set about the invention of a fearsome engine of takes up his parable. He is not a believer in ‘ sen- 


diabolic sounds—a din which should deafen the 
music-monger next door. He perfected a clever 
machine—a combination of rumbles, shrieks, grates 
and scrannels, made up of sheet iron, cireular saws, 
slate pencils, theatrical thunder, bagpipes, police- 
men’s rattles and disused breaks from the Metro- 
politan® Railway; and this machine was driven by 
forty-cat power. So deadly was the noise it made 
that the amateur next door screamed with alarm, 
and the amateur’s wife and children rushed out of 
bed—for the vengeful Campbell turned it on at 
night. It was ‘thoroughly successful: whenever 
Simpson struck up with bad harmonies, Campbell 
set his machine at work; dogs howled, parrots 
turned green with anguish, organ-men fled in 
alarm, there was chaos in Kilburn. But Simpson 
was silenced. He appealed however to the Court of 
Chancery, hoping to gain an injunction against the 
use of this infernal machine. Campbell on the 
other hand maintained an equal right to make a 
bad noise as his antagonist: if Simpson played 
wrong notes on his piano, he, Campbell, could and 
would outherod Herod. There is nothing like 
carrying out a principle to its legitimate extent: 
‘* better to reign in hell than serve in heaven:” and 
if we are to have discord, let discord be at least 
complete. The Vice-Chancellor was puzzled, as 
well he might be; recommended a compromise; 
and meanwhile advised the defendant to leave off 
making that horrid noise; to which suggestion 
Campbell’s obvious reply was, ‘‘ Well, let him leave 
off making his.” Meanwhile the decision is 
deferred. 

Why should an injunction be granted against Mr. 
Campbell’s infernal machine? We hold it to be a 
capital invention. If Simpson will play wrong 
notes, why should he not be silenced by the only 
argument which appears to tell on him? In sober 
truth there is too much of this massacring of divine 
sounds by amateurs vocal and instrumental; and if 
a corrective can be applied so effectual and so un- 
pleasant to the offender, it deserves to be made 
generally known. We hope to see Mr. Campbell's 
invention patented—placed in every gentleman’s 
drawing-room, and hung within easy reach at every 
concert invaded by Claribel and in every church 
where ‘‘choral’’ services are performed sans singers 
or music. 





SONGS AND SONG WRITERS. 





To the Editor of the Orchestra. 

Sin,—One of your irate correspondents, who says 
he has turned upside down what was given in a letter 
by Dr. Kidd, is astonished he cannot understand 
his theme; but the point was started rather in an 
editorial paragraph on the poet Longfellow, viz., 
whether the poetry of a first-rate poet must, when 
set to music, necessarily imply first-rate music, or 
vice versa. 

The music of the ‘* Messiah” is adapted to prose 
words, but what grand, true music it is: better 
than the music of ‘* What do the wild waves say?” 
or ** Come into the garden, Maude!” ‘This is what 
Dr. Kidd says; but surely it is open to discussion 
and not rough abuse of Dr. Kidd. 

Schubert is the chief of song writers. We know 
his songs, but who is ever influenced by the words ? 
and Mendelssohn gives songs witiout words, as if to 
prove the position for ever beyond controversy. 

The thing to be avoided is stereotyped sensation 
music patched up, adapted to some new poetic lines 
of Longfellow to catch the market. We have mu- 
sical periodicals now once a month, but the true old 
masters of song—Haydn, Schubert, Arne, Bishop, 
Mendelssohn, Mozart—fall flat before the ‘‘ Duchess 
of Gerolstein.” A shop in Bayswater advertises 
large supplies daily of bacon and hams from Aby- 
ssinia: the ‘‘sensation’’ tells. Magdala muslins 
are very common. Dr. Kidd obviously objects to 
Magdala canzonets or Hiawatha harmonics; he 
places Longfellow, as a true poet of nature, above 
Tennyson, and wishes to save the former from pro- 
fane hands; but surely his letter is not unintelligi- 
ble, though open to controversy. It is in the cause 
of truth and true music and true poetry the Doctor 


! 


sationalism.’’—Yours, &e., 
Esse quam VIpER1. 
— f= 


WILLIAM SHIELD'S BALLADS. 





To the Editor of The Orchestra. 

Str,—In an interesting and very elegantly-written 
memoir of William Shield, contained in the “ Har- 
monicon” for 1829 (it includes a minute description 
of the remarkable service performed at his funeral 
in Westminster Abbey), mention is made of a pub- 
lication of Shield’s (1809), entitled, ‘‘ Ballads, Glees, 
Rounds, Duetts, Terzettos, &c.,"’ as to which the 
biographer expresses himself in the following 
terms :—* Very little of its contents—I may venture 
to say not a single picce—is now known, except to a 
small number of those who never allow any work of 
merit to escape their notice.” 

Can you inform me whether the compositions re- 
ferred to are to this day ‘lost in silence and obli- 
vion”? In that case it will be little to our credit as 
a musical nation if they are not disinterred, being the 
creations of one of our greatest masters of melody— 
of one whose airs still retain their ancient charm, 
and are familiar to all who have once heard them. 
A popularity so durable bespeaks that originality of 
genius to which alone it is given to survive the 
changes of fashion. It should further be considered 
that Shield was an essentially English composer— 
his effusions without an exception sui generis ; 
whereas in more recent melodies of an indigenous 
character—and such as we may fairly call our 
own—have been chiefly notable by their rarity.— 
Yours, &c., An AMATEUR. 

June, 1868. 

————— 


CANTERBURY CHORAL FESTIVAL. 


To the Editor of The Orchestra. 

S1r,—How are diocesan choral festivals managed ? 
Is the dean of the cathedral head-precentor, or is 
the organist? At the recent Canterbury jubilee the 
preces and responses were by the Rev. 8. S. Great. 
head, the chants Gregorian and Anglican, the hymn 
tunes from Hymns A. and M., and the 8. P. O. K. 
Book. The psalms were pointed by the Bishop of 
Dunedin. The Gregorians used with the harmonics 
of Ravenshaw and Rockstro. All this proved highly 
displeasing to the Edinburgh Professor of Music, 
who went down specially to report, and now there ia 
a hubbub between the clerical and lay music- 
masters—the laymen crying out to the experimen- 
talists— 





* Oft in danger, oft in woe,” 
and the priests responding— 
“ Onward, Christians, onward go.” 

It is most desirable to avoid anything like a row 
at the end of a festival like that just consummated 
in the Cathedral, Canterbury ; and now that choral 
festivals are on the rise it would be good for the 
cathedral organists to take share in them. The 
books used at these festivals are for the most part 
curious specimens of ecclesiastical music, and of 
small credit to thechurch. The Canterbury book ia, 
I believe, better than most of the kind, and Dr, 
Jenner is supposed to know something about music, 
But all special marking of the psalms should be 
avoided, and only such tunes used as are easy of per- 
formance and well voiced. Sour criticism and silly 
quarrels ought to be avoided. The Dean of Canter- 
bury passed a pleasant day with the schismatics in 
Cheshunt College last week, and heard a little of 
what in the days of our forefathers was called “ Whig 
music’—for thus was the Dissenters’ tune de- 
seribed in the days of our grandfathers. There was 
no row in Cheshunt College; the free Christians 
much too happy for disagreement in catching a real 
live Dean—the first Dean since the days of Queen 
Elizabeth that has taken share in a high Dissenting 
Recognition anniversary. Our Litany must be 
altered for Canterbury use—no more prayers against 
schism and heresy. Surely if Deans and Dissenting 
Doctors can hob-nob our hymns and tunes and 
chants in a free church and with non-conforming 











congregations, it is scarcely worth while to get up a 
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brawl about the choral meeting in the Canterbury 
Cathedral.—I am, Sir, yours, &c., 
A PRECENTOR. 





WHAT HAS THE R. A. M. DONE? 








The Daily News pertly and with some shallowness 


has asked: ‘How many of the vast multitude of | 


chorus singers and orchestral players who performed 
80 splendidly at the Handel Festival can the Royal 
Academy of Music claim as pupils?” If the ques- 
tion represented a real desire for information it 
would be fair enough; but whether candid or iro- 
nical Mr. C. A. Barry, the Secretary of the Special 
Committee, has answered it in a thoroughly con- 
Vincing manner. 

** Among the chorus,” he writes, ‘‘in which the 
amateur element greatly predominated, there pro- 
bably were not many; with the band the case was 
very different. I have not time to compare a com- 
plete list of the 1,500 whom the Royal Academy has 
educated with that of the 4,000 engaged at the 
Handel Festival ; I may, however, point out as cre- 
ditable to the institution, that from among its 
members and associates (i.e. those who may be said 
to have graduated in honours) the following occupied 
prominent posts at the late festival :—Mdme. Sainton 
Dolby, principal contralto; Mr. H. Blagrove, prin- 
cipal violin; Mr. Doyle, principal viola; Mr. J. 
Howell, principal double-bass; Mr. Radcliffe, prin- 
cipal flute; Mr. T. Harper, principal trumpet; 
and Mr. C. Harper, principal horn. Among the 
violins were Messrs. F. J. Amor, R. Clementi, C. 
Colchester, H. Hill, J. Newson, A. Streather, 
W. Watson, and F. R. Folkes. Among the 
violas and basses, Messrs. J. Thompson, W. H. 
Aylward, N. Chipp, W. Pettit, and W. Thomas. 
Among the flutes, oboes, and clarinets respectively 
there were also Messrs. E. J. Card, G. Horton, and 
A. F. Godfrey. Though you forbear to ask for a list 
of English composers who have emanated from the 
Royal Academy of Music, it is satisfactory to be able 
to point to the works of W. Sterndale Bennett, J. F. 
Barnett (witness his Ancient Mariner, &c.), Robert 
Barnett, W. G. Cusins (witness his excellent piano- 
forte concerto, &c., lately published in Germany), 
J. P. Hullah, G. A. Macfarren, A. 8. Sullivan, 
C. Lucas, and others, as honourable not only to the 
institution but to the nation at large. The list of 
eminent vocalists and pianists, including Miss Birch, 
Miss Banks, Mdme. Laura Baxter, Miss Bauermeister, 
Miss Palmer, Miss Ransford, Miss Vinning, Miss Ro- 
bertine Henderson, Miss Edith Wynne, Miss Cecilia 
Westbrook, and Miss Agnes Zimmerman, who from 
time to time have done such good service at our 
concerts and festivals, might easily be extended.” 

The list is eloquent enough, and sufficient to 
silence, if not to convince, scepticism. 








ARTEMUS WARD AND HIS EXECUTORS. 


The extract from the Boston Advertiser, on which 
we commented last week, has called forth several 
disclaimers from the executors and friends of Mr. 
Charles F. Browne, otherwise Artemus Ward. We 
are glad to be assured that no such mismanagement 
of Mr. Browne's property exists as that at which the 
American journal hints. As we surmised at the 
time, but very little property was left at all; and 
into the state of such as was bequeathed the exe- 
cutors invite a full investigation. 

Sir,—Our attention has been called to a para- 
graph in your paper, copied from the Boston Adver- 
tiser of the 6th inst., headed ‘ Artemus Ward.” In 
reply to the injurious and unfounded statements 
contained in that paragraph, we have only to say 
that the late Mr. Charles Browne's (Artemus Ward's) 
health not having permitted him to give his enter- 
tainment more than eight or nine weeks in London, 
it is impossible that he could have made a large 
fortune in England. We have sent a letter by this 
mail to Mr. Charles Browne’s American executors, 
requesting them to appoint an American gentleman, 
consul or otherwise, resident in London, to inspect 
the papers, accounts, &c., relative to the executor- 
ship.—We are, &c., T. W. Roperrson. 

June 25, E. P. Hixeston. 


S1n,—I have seen in your issue an article copied 
from the Daily Advertiser of Boston, U.S., which 
contains some very singular statements concerning 
the disposition of the English property of Artemus 
Ward (Mr. Charles F. Browne), and in regard to 
which I feel bound to ask you to allow me to say a 
few words. The idea conveyed in that article is 
that the affairs of Mr. Browne have been impro- 
perly, or at least carelessly, administered by the 
gentlemen to whom they were entrusted in this 
country. Mr. Browne was one of my intimate 
friends, and I believe there are few of his acquaint- 
ances in America upon whose opinion touching his 
business matters I should not be accurately informed. 
His principal executor there, owing to peculiar cir- 
cumstances of old association, would never have 
withheld from me any facts likely to injuriously 
affect Mr. Browne’s rights. I desire then to state 
that I have never heard a single word of complaint 
from any person upon the subject of the settlement 
of his business affairs in England. If any such 
complaints had ever been seriously made, they must 
inevitably have come to my knowledge. I believe I 
am correct in denying that the faintest suspicion of 
any such feeling as that indicated by the article in 
the Advertiser exists anywhere in America. At the 
same time, I must add that the character of the 
Advertiser is exceptionally high, and that it is one 
of the last journals that would willingly publish 
an erroneous paragraph on a point like this. Some 
unlucky misunderstanding probably exists which the 
late Mr. Browne's friends in England may perhaps 
wish to clear away, but which certainly cannot dis 
turb the confidence of his American friends in those 
whom he selected to fulfil his last and most impor- 
tant requests.—I am, &c., E. H. Hovse. 


54, Piccadilly, June 26. 








FRANCE. 
Paris, July 1st. 

It is curious to observe the perseverance of the 
Palais Royal and the Variétés with their Offen- 
bach. The adverse notices of the press have 
failed to move them; nor could the heat and 
empty benches shut them up. It only appears to 
have stirred them to fresh exertions, for they have 
been displaying huge posters on the advertising 
columns for some weeks past of thrice the impor- 
tance they are wont to employ, and which give 
the programs of both houses, inducing an idea of 
aconnection existing between the two “directions.” 
The dramatic critics continue their crusade 
against the composer of “ Bu qui s’avance;” and 
in the comic journals many writers go so far out 
of their way to have a dig at him that I am 
almost tempted to believe in a recent communi- 
cation—strictly confidential by the way—to the 
effect that a league had been formed for the 
avowed purpose of writing down Offenbach. In 
the ‘Pont des Soupirs,”’ Amoroso’s serenade is 
pretty enough to redeem a deal of indifferent 
music, and Dupins, to my fancy, is much funnier 
than he was as Fritz. As for the “ Chateau a Toto,” 
the cast is too strong to allow the performance to 
be mediocre. 

The cordial reception of her Grand Ducal 
Highness of Gerolstein at the St. James’s has 
excited a deal of conversation here, and a very 
general feeling of gratification. How our English 
journals harp upon the toning down of the 
Grand Duchess’s style to suit our more sober 
tastes, &c. I have seen the Schneider in her best 
réles, and frankly I never detected anything ap- 
proaching vulgarity about her. The tone of our 
papers is no donbt taken from the Parisian jour- 
nals, not from personal judgment. English 
readers of French papers should beware of this, 
for it is part of a French journalist’s métier to 
spice his articles with piquante insinuations which 
we should call “loud.” In dramatic notices the 
actress is always a fair butt for these hints, nine- 
tenths of which are totally unfounded, but merely 
offered “to supply a want long felt,” as the 
public prospectuses have it. 





Marie Laurent, who has braved the chaleurs so 


long, has at length been forced to retre 
the Ambigu for a few nights to repose, and h 

: ; , er 
character in the “ Czarine” (the title-réle) hag 
been assumed by one of the company without 
causing the slightest hitch in the performance 

The grand prize for musical composition oe 
awarded by the jury on Monday last to two pupils 
of M. Ambroise Thomas, MM. Rabuteay and 
Wingweiller, the pension being divided between 
the two laureates thus :—M. Rabuteau to enjoy it 
for four years, and M. Wingweiller fo; the 
remaining three. 

During the rehearsal of the “ Pirates de tg 
Savanne”’ at the Ch&telet this week, Miss Menken 
was seized with an indisposition which forced her 
to retreat. 

Baretti, late of the Lyrique, (and brother of 
Blanche Baretti, also a former member of both 
companies) has been engaged by the Opéra 
Comique. 

Moliére has succeeded the Warrior Prophet, 
Priest and King in the education of the Caucasians, 
It seems that a company of Armenian players 
have recently being achieving such successes in 
the chef d’wuvre of Moliére, that at Kisliar (?) 
many of the enthusiastic amateurs have been 
offering their services gratis to the management, 
as figurants and candle-snuffers. 

Another rumour of La Patti’s marriage! This 
time it positively is to come off on the first 
proximo. This is the Big Gooseberry of the 
French papers, and one almost feels fooled in 
making mention of the report. 

Victor Hugo is reported to be engaged upon 
four grand works, all which approach completion, 
They comprise two novels, an historical work and 
adrama. The great exile manages to get through 
a lot of work, and yet he does not keep too closely 
at it. His plan of operation is very simple and 
systematic. He rises at four and works till 
twelve, when he breakfasts, and has the rest of 
the day for himself. In work hours he never sees 
any visitors, and the story goes here that Sir 
Robert and Lady Peel recently experienced con- 
siderable difficulty in approaching the great 
author when presenting themselves during the 
hours of work. 

On Sunday last the visitors to the Maritime 
Exhibition at Havre were treated to a little extra 
excitement in the way of a bull-fight. Three un- 
happy beasts were turned out into the arena, and 
two were slaughtered by the pecadores, the third 
probably turning tail, and retreating amid the 
jeers of the spectators. Altogether there can be 
but small doubt of the bull-fight having proveds 
miserable failure. May it not be repeated ! 

Now I have really a bit of news. The Porte St. 
Martin is said most positively to be taken by Mr. 
Augustus Harris, who has M. Harmant for 4 
partner. The new management opens with “ Pied 
de Mouton,” a piece which is thoroughly used up. 
The last time it was at the Porte St. Martin it 
was crowded from pit to top gallery, and crowds 
made la queue nightly until the ill-fated theatre 
finally closed its doors. The “ Biche au Bois,” the 
symmetrical Delaval, and the Domptem Batty 
with his hideous spectacle failed to pay ; how then 
Mr. Harris can hope se tirer d’affaires, as they 
say here, is a fact best known to himself. Every 
success to the venture—if true. 

A French version of “ The Knights of the Rowd 
Table,” by MM. Xavier de Montépin and Eugtse 
Moreau, has just been accepted for the Chitelet 
by M. Hostein. It is in five acts and eighteet 
tableaux. 

At the Opéra, David's “Herculaneum” has been 
revived. I have not been to see it myself yet 
but hear it is not too favourably spoken of by 
those who remember its first performance elevél 
years since. : 

The latest excitements here are velociped? 
races. Considering how short a time, cm 
paratively speaking, the two-wheel velocipede bas 
been about, it is remarkable to notice the de 
terity with which they are managed. Tbe mo 
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yards on them (after a sharp spurt) holding their 
feet aloft. The extraordinary balance they obtain 
js a profound mystery to me. A great match 
comes off to-day at Toulouse, between a ‘‘ sports- 
man” in a trap and a two-wheeled velocipede. 
The course is from Castres to Toulouse, a dis- 
tance of ninety-two kilometres, and the stake is 
said to be a heavy one. 

Henri Rochefort still urges on his wild career 
with his Lanterne. But how long is it to last? 
It can only end in prison, or fines, or both. It is 
a remarkable thing that no sooner was the 
Lanterne suppressed at the Kiosques than a re- 
print of 35,000 to 40,000 of the then current 
number was made and sold before it had time to 
dry. Decidedly the zealous Government officials 
have contributed in no slight degree to the success 
of the bitter little pamphlet. 

“ Le Comte d’ Essex” has been transported from 
the Chitelet to the Prince Imperial. The former 
house is closed, but will soon re-open with ‘‘ Les 
Pirates de la Savanne.” The Academy of Inscrip- 
tions and Belles Lettres has given its first prize 
to M. Leon Gautier for his work “ Les Epopées 
Frangaises,” and its second to M. Francisque 
Michel for his history of the commerce and 
navigation of Bordeaux principally under English 
management. The new Vaudeville Theatre is 
now completed so far as the external walls are 
concerned. It will not, however, be opened before 
the first day of the next year. A new piece by M. 
Sardou will be produced at the present Vaudeville 
Theatre, after the popularity of “ L’Abime” is 
exhausted. M. Vois, of the Opéra Comique, has 
been engaged at the Gymnase. M. Train will 
also appear at the same house. Several novelties 
are in preparation at this theatre; among them 
may be mentioned “ Les Maris sont Esclaves,” a 
three-act comedy by M. de Léris ; ‘“‘ Les Souliers ;”” 
a one-act vaudeville of anonymous authorship; 
and “ Diderot,” a one-act comedy by MM. Michel 
Carré and Raymond Deslandes. The representa- 
tions at the Salle Ventadour of M. Dumas’ play, 
“Madame de Chamblay,” have been suspended, in 
consequence, it is said, of the illness of one of the 
representatives. Report, however, hints that the 
piece is a failure. A new lever du rideau, “ Le 
Prince Toto,” has been successfully produced at 
the Gaité. Its authors are MM. Emile Abraham 
and Jules Prevel. 





NOTES BY THE WAY. 





Scravx. 
Paris is so completely out of town, that for 
news you must go a@ la campagne. Few nicer 
resorts are there for the street-sore Parisian, who 
cannot go and bury himself in the hidden woods, 
than Sceaux, a pleasant little town, or rather 
large village, about six miles from Paris, twenty- 
five minutes by rail. It once possessed a magni- 
fcent chateau, built by Colbert, and a spacious 
park laid out by Le Notre. It was purchased 
from the family of the great Minister by the Duke 
de Maine, son of Louis XIV. and Madame de 
Montespan, and on his demise passed to the Duke 
de Penthiévre. When the Revolution broke out 
the chiiteau was treated by the levellers of that 
day pretty much as Paris now is by M. Hauss- 
matn—it was demolished, all except the orangery, 
which, as well as a portion of the park, was 
bought by the Mayor on account of the towns- 
People as a place of amusement. During the 
lifetime of the Duchess of Maine a brilliant Court 
Was held in the chateau, and in its festivities vied 
vith that of the Regency itself. Sceaux now has 
a ee neaware manufactory and a cattle market; 
tit is best known for its bals champétres, which 
rr given every Sunday from the Ist of May 
the Ist of November, and attract crowds of 
“risians of both sexes. The Sub-Prefecture of 
b used formerly to be much sought after 
Y Sspirants for administrative functions, either 
aan its being a stepping-stone to something 
important, or from the attractions of its 
Even after he had acquired celebrity 











| 
and wealth as director of the Paris Opera, as 


proprietor of the Pdte de Regnault, and as manager 
of the Constitutionnel, which was then in its palmy 
days, the late Dr. Véron did not disdain the post 
of Sub-Prefect of Sceaux. The recollections of 
the ballet may have had something to do with it ; 
and, as he no longer superintended the danseuses 
of the Opera, the next best thing was to direct 
those of Sceaux. Few men were generally more 
lucky than the Doctor, but in this he was dis- 
appointed. The place was given to another, and 
he fell back on the Constitutionnel. 
Hocue’s CENTENARY. 

The recent centenary commemoration of General 
Hoche, the pacificator of La Vendée and intended 
invader of Ireland in 1797, has been a terribly 
damp affair at Versailles, his birthplace. There 
was no official speech made by the Mayor, for it 
would have been impossible for that functionary 
to avoid an allusion to the Republic and to Hoche’s 
devotion to Republican faith. The verses of 
Chenier in his honour were not recited in public, 
nor was the last drama of Ponsard, “ Le Lion 
Amoureuz,”’ in which Hoche figures, performed, as 
announced. There was no enthusiasm, nor any- 
thing in the remotest way resembling it. A pro- 
clamation from the Mayor announced that a 
Mass would be celebrated in the Church of Notre 
Dame, Versailles, where the heart of the General 
is preserved, and that symphonies and cantatas 
would be executed afterwards in the Place Hoche, 
close to the statue that adorns it. After the 
Mass the crowd proceeded to the square. The 
Prefect of the department was not present, nor 
the greater part of the public functionaries. The 
troops of the garrison, under the command of 
General Pujol, were, however, on the ground, and 
marched past the station. The cantata was per- 
formed in the Park, but it was not, you may sup- 
pose, the hymn to which Hoche used to lead his 
troops to battle. Permission had been obtained 
for a banquet on condition that a commissary of 
police should be present. The commissary was 
punctual in his attendance, but he had to take 
his repast by himself, the guests having gone to 
dine elsewhere. At nightfall there were partial 
illuminations and some fireworks on the Place 
d’Armes, but no official residence was lighted 
up. The whole of the afternoon groups of 
civilians and military crowded the square where 
Hoche’s statue is erected. Very different was the 
state of public feeling when Hoche died, in 1797. 
On the 6th Vendemiare, year 6 (27th Septem- 
ber), a decree appeared for the celebration of 
the funeral ceremony in all the camps and in 
every commune of the Republic. It was solem- 
nized at Versailles on the 30th Vendemiare (Oc- 
tober 21). The Moniteur of that time gives a full 
account of the proceedings in the Champ de Mars ; 
and what most attracted attention there was the 
aged father of the General, who was chief mourner 
on the occasion. Joseph Chenier wrote a hymn, 
which was set to music by Cherubini, and which 
the young women, pupils of the Conservatoire, 
dressed in white, sang as they laid branches of 
laurel on the mausoleum. After the car a pro- 
cession of old men and troops closed the cortége. 
The Moniteur (1797) says:—“ The Marseillaise was 
then sung. At the moment, when the choir came 
to the words, Amour sacré de la Patrie, the Directory 
rose from their seats and uncovered, the citizens 
placed on the surrounding eminences did the 
same; and as the words Aus armes, citoyens! were 
thundered forth, all waved their hats, the artillery 
fired salutes, the troops of the line repeated vol- 
leys, and the military band closed the proceedings 
with the Chant du Départ.” 





REVIEWS. 


(Cramer & Co, LIm.] 

“ To Spring” (Au Printemps). Song. Poesy by J. 
Barsrer. In English by H. B. Fann. Music 
by Cu. Gounop. 

This is an elegant little chanson, in 6-8 time, and 
shows the peculiar characteristics of the composer; 














the words are pretty. Its compass is twelve notes, 
and it appears to be published in three different 
keys to suit different voices. 





“ Primavera.” Song. Poesy by Taform11e GAvTIER. 

Music by Crartes Gounop. 

Another spring song by the same composer, and 
with the words translated by the same hand as the 
preceding. It has a pleasing melody in common 
time, with a compass of nine notes, and a choice of 
keys to suit each voice, 


—_-—— 


1. “The Winding Song.’ Composed by Cant Havsr. 
2. “ There grew a little Flower once.” Song. Com- 
posed by Carn Havse. 

No. 1 is a pretty and piquant air in B flat, 3-8 
time, with a range of ten notes, D to F, and a taste- 
ful yet easy accompaniment. In No. 2 (which is in 
common time, key F, compass -nine notes, F to G) 
we have a good setting of lines which embody a grace- 
ful sentiment. Both songs have very great merit, 
and we feel assured they will attain considerable 
popularity. 





‘Cramer's Pianoforte Operas.” No. 1, “{Lurline.” 

Composed by Vincent WaxLace. 

We are told that the first edition of this mar- 
vellously cheap reproduction of the chef-d’euvre of 
the late Mr. Wallace is already exhausted, and we 
are by no means surprised that its success has been 
so great and so sudden. Unlike similar works, this 
is not a mere selection of some of the most popular 
pieces, but a compendium or condensation of the 
entire opera, every one of its thirty numbers being 
here represented. All the salient beauties of the 
composition have been studiously preserved, and the 
effect of the whole is eminently satisfactory without 
being wearisome. We trust the publishers will lose 
no time in proceeding with the series, as it will 
afford a vast number of amateurs an opportunity of 
becoming familiarly acquainted with the best operas 
at the very smallest sacrifice of time and money. 
To the student of dramatic form in music these 
epitomes will be very acceptable. 





[Merztzr & Co.] 

“ In the Spring-time.” Madrigal. By Ca. Govnon, 

M. Gounod’s songs appear now to occupy the best 
position in our drawing-rooms, the varied beauties 
of his compositions being more appreciated every 
day. There is a peculiar freshness about his lighter 
works, and notably the one before us, which must 
charm every one. This ‘“‘ Madrigal” is in the key of 
F, 3-4 time, the voice ranging from, D to G. The 
words are very pretty. 





‘* Exeter Hall.” A Sunday Evening Monthly Maga- 
zine of Sacred Music. No. 6, July. 

This magazine keeps up its high character. Our 
readers will be able to judge of its varied contents by 
the fact that Messrs. Hullah, H. Parker, J. W. 
Elliott, W. F. Taylor, and L. Engel respectively con- 
tribute a Recitative and Air, a Meditation for Piano, 
a Hymn, a Sacred Song, and a Harmonium Piece, 
the last being Rossini’s celebrated ‘ Preghiera”’ from 
‘* Mosé.”” There is a beautiful view of a country 
church as illustration. 





{Horwoop & Crew.] 
“ Songs and Ballads of the St. James's Hall Christy 

Minstrels.” Authorised Edition. 

We have here nineteen of the most popular songs 
of the St. James’s Hall Minstrels, many of them 
copyright. It is needless to say anything of the 
merits of the songs themselves ; suffice it to say that 
the work is clearly and beautifully got up, the 
wrapper being embellished with capital portraits of 
the most celebrated ‘‘ Minstrels.” As many of these 
single songs have a large sale at the full music price, 
it is no little boon from the publishers to the public 
to present so many of them in so elegant and con- 
venient a form at a price so ridiculously low by 
comparison. 
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CRAMER & CO.’S 
NEW SONG S&S. 


BY 
FAVOURITE COMPOSERS. 


Let me love thee mabaseeebe 
A Voice from the Ocean 00 ve 00 Op ee 
Angel Land , TIeTeTeTey 
All that’s bright must fade wii thier 


.. Arditi 
ee P, ’ Knight 
- Ditto 


Bright be thy dreains ....... 
Pauline’s manne eoecee 

Pretty Nell . 

Twilight .. do sd.cane eu e 

Kissing her Hair oneees 0000 00 G0 erence 
What saith the River.. 

Song of Home ..., 

Hymn of St. Hilda’s Nuns... 
The Last Watch.. oa 
The Broken Ring = 

1 long for the Violet of Spring . 


ore i i "Hlatton 


F 
iw alte r Maynard 
- . Ditto 
‘ Leolin 
: “Maeder 
° B. ‘Richards 
seve +: - Macfarren 
.. Henry Smart 
. A. Reichardt 
St SD vinn neha ce shed covcccceccccccGle Perrem § 
Song of the Echoes .....+. oe Barnett 


Cuaman & Co. Limited, ‘201, " Regent- -street, W. 


CRAMER & CO.’S 
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8. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Kight books, arranged for the pianoforte by J. G. Call- 
cott; 
No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, ett ) Cone Wallace, and 
Miss Davis ..... os0 .+...Solo 
“Duet 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
0) 
Duet 
No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, > “pasganel Balfe, y SRE and | Brinley 
Richards ..... a .. Solo 
a “Duet 
Sacred Half-hours with Gounod . oe .. Solo 
9 Duet 


Cramzrn & Co. Limited, 201, Regent- acest, V Ww. 


CRAMER & CO,’S 
VOCAL DUETS. 


he Glover. ‘Soft fell the Dawe of the Summer 
Night.” Words by J. E. Carpente £00 op 0¢ ev 00 
Stephen Glover. ‘‘ Beautiful Moonlight. Words by J. 
BE. © arpenter ° 
Macfarren. ‘The Fail of the Leaf.” For Soprano and 
Contralto .. 
Vincent Wallace, ‘Over’ the’ Silvery Lake.” Barcarole 
for two female voices. Words by J. E. Carpenter .. 
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SONGS OF THE RHINELAND. 


GQ TUDENTS’ SONGS 
] URGHER SONGS 
GOLDisns’ SONGS 
Y SOLESLISOES 


ELECTED with special § Gymphonies and Accom- 


paniments by ALBERTO RanpDEGcER. 


RANSLATED by L. H. F. pu Terreavx. 
German words attached. 


Now Published, 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
. THE MILL-WHEEL. (In einem kihlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
3. RHINE SONG. (Sie sollen thn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. ) 


. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
. MY PIPE. (An die Pfeife.) 


. HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 


. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 
. MAY MORNING. (Mailied am Morgen.) 
. HOPE. (Die Hoffnung.) 


. MERRY AND WISK. 
bleiben.) 


. THE SOLDIER’S LEAVETAKING. 
ausziehenden Soldaten. ) 


. LAGO'S TOAST. (Soldatenspruch aus Othello.) 


. THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwachter. ) 


. THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 


. GLADNESS GIFT OF GODS. (An die Freude.) 


(Es kann ja nicht immer 80 


(Abschied der 
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WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, sw. 
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WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WRYy: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 34. 
THE LITURGY of the CHURCH of SARUM, 
ag SLATED. Preface by Rev. T. Carter, 7s. ; by post, 
INCE dn rd pi After y Accustomed Manner,” 
e Anti 
Present English Church, 1s. ; by posta id. 1” the 
OSWALD, the YOUNG ARTIST. "s Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 


TO THEOLOGIANS, 


THE VOLUME OF THE UNION REVIEW 
4 ae, » being Vol. 2 of the New Series. 18s, 6d,: 3 by 
THE CHURCH’ 8 BROKEN UNITY. Vol.I. On 
Ry 
e Ss, UA 
W. J. E. Bennett, Froome. wh 8s. 6d. ; b: pA 
THE KISS OF PEACE; or, Ea land and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * * * College, Cambridge. 2s. 6d.; by Post, 2s, 84, 
THE LITURGICAL REASON WHY ; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop, 
4s.; by Post, 4s. 3d. 
DR. IRONS ON MIRACLES AND PROPHECY 
ping te Sequel to ‘‘THe BisLge aNp 17s LyTERPRereRs,” 
8s. 6d. ; by Post, 3s. 10d. 
THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
<—e Prebendary of St. Paul's, 3a, 6d. ; by 
SANCTA CLARA on the » SRIBTY- NINE 
ARTICLES. Edited by the Dr. Lee. “It formed 
the basis of Tract 90, ee pritich Magazine. 78. ; by 
post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 6d, 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 


Sermons, 68.; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 23, 0d, 
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‘Daylight still ae 2 betes heveal music fe 
jeorge Vinley ...... 0065 
Cramer & Co. Limited, 21, Quen a, Ww: 


CARL VELEY’S 
NEW PIANOFORTE PIECES 


6. 
Mermaip's Sono (from “ Oberon”) ........ 2 
** Tue Otp CLock on tHE Srains” (Descrip- 
tive Morceau) 
Hinapen : BOGS 0000 ccccasnesccesvcnes 
Qvaproon Dance 
Dirro, as a Duet 0 
La Promesse Donnfe (‘* Pensée Fugitive”)... 0) 
Den Freyscui’rz, Fantasia 8 6 
“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ‘ordinar 
pore, they enjoy the advantages essential to popularity. i. 


STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to — = ROOM. 
On Toned Paper, 2s. ; 2s. editions, 
cloth, 1s. ; by post, 1s. +. bon by post, 1d 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned | a 2s; 
by post, 23. 2d. Cheap edition, 8d.; by post, 94. 

HYMNS, chiefly Mediwval, on the JOYS and 

GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROE. 
2s. 6d ; by post, 2s. 7d. 

.|NOTES, ECOLESIOLOGICAL and PICTU- 

RESQUE, o m Dalmatia, Croatia, Istria, and Styria ; withs 

Visit to Montenegro. 6s. ; by post, 6s. 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, iestrating es many posmge ¢ Holy 
Scripture. 2s. ; by post, 28. 1 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAM CHRYSOSTOM, 
ood 6. "BASIL New and Second Edition. 6s. ; by pot 
6s 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 
SOSTOM, 8. JAMES, and 8. BASIL. ee Ee 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modem 
Use. (A thorough Sermon-Help). 3s.; by post, 8s, 2d. 

“CONFERENCES with GOD: a Book ol 
Meditation for every Day of the Year. C. ©, Sturm. 
Translated from the German. In Monthly Parts, 9; 
by post, 10d. In cloth, 88. 6d. ; by post, 9s. as 

HOUSEHOLD PRAYERS: with a Preface by 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Gens 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 58. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 


Table 
Sieeet, Carentihtregsnes) oie ote 
the ‘Times of Services t the Year; suds 
He of all the connection with tis 
Church. 6d. ; by post, 7d. 


R DOCTOR'S NOTE-BOOK: being Twelvt 
ON Tae ty Aor of * The Tl of Kesh 2s. 64.) 
post, 2s 


‘There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era, 

«Both music and words are far in advance of the general run 
of popular English ballads,”—Ladies’ Own Paper, 





*| CRAMER & Co. LIMITED, 201, Regent Street, W. 


WEHLI’S COMPOSITIONS. 


Home, Sweet Home (for left hand only) .... 
Minnenana 

BrVBR CASCADE. ..ccccccccctccccccccses ae 
MarieTra 

Sans Sovucr 

LvuRLINE. 
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By JAMES M. WEHLI. 
Cramer & Co, Limited, 201, Regent-street, W. 


Now Ready. Price 3s. Feap. 8vo., cloth. 


Cc C E H OM IN E S. 
By an OXFORD DON. 


Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. @nd. 

*‘ Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished rformer ample 
opportunity of displaying his ability and his audience.” 
—The Orchestra, Oct. 28th. 


Caamagn & Co, Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Dux, T.M. Muni, J. T. 
Seaeeta, and H.  Fiemet git three voltimes, ‘lot -_ 4-4 
the three in one, und, —* So 1s, and 
whe full bound morocco, 31s. 
ntroduction, Critical and History of the 
eo, — written by Sqoeen ARQUHAR GRAHAMBR, 
Music” in the seventh edition of the 
‘ Eacylopedia Beitennice* 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Ints by G Fanquaan Granane. 
THE DANCE MUSIC. One Me an - en a 
Complete Collection of Reels and 
admit of — played in the ‘sequences Ot Reel, 





Tee a ty 
a 





Apamus & Francis, 59, Fleet-street, E.C. 
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Just Published, Price 4s., 
Tes CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
Cramer & Co, 15, Westmoreland-street, Dublin* 


A 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL a 
of Greek Jewish German 
Greta | atten | Lat | Mberorigine 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisazr & Co., and Hamiuton & Co. 


HUTCHINS CALLOOT?’S new BALY’ 
qh fhe e Se a diac, ba, _— T b 
ments: Flutes, Violin, lin, and joluncello, 1s. each. 


Caanza & Co., Limited, 201, Regent-street, London, W. 
O'Rst TWO HEARTS. Vocal Duet. By Bonpzsx. 


Caannn @ Co, Kinatind, 201, Raguad-shnost, W. 


fj F2F 2 


— 








Mt OORE’ S IRISH MELODIES, — Zaled by we 
In one vol! ; 
staked ste pale 
Caansa & Co, Limited, 201, Regent-street, W 





ep | Fes | 











J. T, HAYES, Lyall Place, Haton-squase, 8.W 
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(RAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


ORAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. No. 6. 
RAMER’S CELEBRATED TUTOR for the! Oe AMER’S SIXTH BOOK. Selections from 
0 PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 


Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pu il 
and Exercises, and Lessons in the P a) Major and Minor | will have been in a great measure prepared by the practice of the 





Keys, with a Prelude to each Key, (Ready.) studies in Book 5. (Ready.) 
z vo. . 
magh RAMER’S SEVENTH BOOK. Studi 
Ss HH ; udies com- 
RAMER’S SECOND BOOK, containing Scale posed by Cramer, Bertini, Czerny, Mi been, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logicr, &c. &c., combined No. 8. 


vith Fatuiliar Arrangements of favoarite Sacred and Operatic] (YRAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. with Danek, Mendelssohn, Cramer, Steibelt, Sterndale 


(Ready.) No. 8 Bennett, &c, 


RAMER’S THIRD BOOK. Containing little| (YRAMER’S NINTH ‘BOOK. Advanced Studies 
Fantasias progressive in difficulty, Themes carefully selected from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more | forte, 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 10. 
with aspecial view to the Freedom of the Left Hand &c. (Ready.) RAMER’S TENTH BOOK. The Modern 
No. 4. School—Thalberg, Chopin, Gounod, &e, 
RAMER’S FOURTH BOOK will contain No. 11. 
“Recreations” in Fantasia form, selected from Secular ’ rh 
and Sacred Works, with a few short Exercises with special | BA aM ¥ Ld ‘th ‘oe BOOK. Sacred 
objects. (Ready. m. 8 ? » 
RAMER’S FIFTH BOOK. Studies in Various ‘ty 8 TWELFTH. BOOK will be chiefl 


) Keys, chiefly introductory to the Pieces contained in the | composed of Cramer's Advanced Studies, for the acquis ~ d 
following Book. (Ready. ‘ tion of style. 











Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. No. 3. 
RAMER’S VOCAL TUTOR, containing the|(\RAMER’S THIRD BOOK, containing Exer- 
ier oo of en 7. the oe y a for cises, Solfeggi, &c., carefully selected from the Works of 
¢ Perfect Cultivation of the Voice, w ppropriate Exercises, 4 Garci 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. Pccsied, SSNS, Sete, ans DED GeagD, G0, Oe 
Useful for school and class teaching. (Ready.) 


No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 
’ SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
SANERS oe Book > containing Exer- |,na TWELFTH BOOKS will follow in progressive order, and 
cises, Solfeggi, &c., In the Advan eys, Songs in Two wij) contain Exercises, Solfeggi, Studies, and Ccxapositions for 
aul Three Parts, with Observations and Illustrations from the the Voice by the most celebrated Singing Masters. 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, 








Lonpon: CRAMER & CO. LIMITED, 201, Recznt Srrezt, W.; 
anp SIMPKIN, MARSHALL & CO. 


abba NEW DANCE MUSIC FOR THE 
SEASON. 


N ILDRED WALTZ. By Cuartes Goprrey. 
Solo 4s. Duet 5s. 


CramaEr & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP. By Cartes Goprney. 
Solo 4s. Duet 5s. 


Cramer & Co. pahnnattiscabs 201, Regent-street, W. 


HE SAPPHIRE QUADRILLES. By Crarues 
Govrasy. Solo 4s, Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 








OSE BLANCHE WALTZ. By W. C. Levey. 
Solo 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 





| gee the QUADRILLES. On Popular Airs. 
By Heynri pz Vittizas. Solo 4s, Duet 5s. 


Cramer & Co, Limited, 201, Regent-stree W. 





HINELAND QUADRILLES. On Songso the 
Rhineland. Solo 4s, Duet 5s. 
Cramer & Co, Limited, 201, Regent-street W 








ECEPTION LANCERS. By T. Bannerr. 
Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 








OLLEE-WOLLEE-HAMA GALOP. By 


Hewat pe Vittizas. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





N ORNING-LEAVES WALTZ. Mfonpeneittonh) 
By Jowayn Strauss. English Edition. Price 3s 


Cramer & Oo, Limited, 201, Regent-street, W. 





A= POLKA. By Jowann Sraavss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben, 
By Joann Srravss. English Edition, Price 8s, 


Cnamzn & Co, Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’ ng ~~ ) By 
Jouwann Strauss. English Edition. 
Cramer & Co. Limited, 201, vs Ec od 








pk FORCE GALS. By Jowann Srraves. 
English Edition. 


Cramgr & Co, Boca 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanz.) By Jomann Sraavss. English Edition, ce Ba, 
Cramagn & Co, Limited, 201, Regent-street, W. 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE, Free by Post for SEVEN Stamps. 





Lonpon: CRAMER & CO. LIMITED, 201, Recunr Srreet, W.; 
Anp SIMPKIN, MARSHALL & CO. 





NOTICE TO THE CLERGY AND LAITY. 


\fEssrs. PRATT, CLERICAL TAILORS, of Sussex-street, Pimlico, have OPENED a BRANCH 
vill be ESTABLISHMENT at 24, SOUTHAMPTON-STREET, Strand, for the convenience of their numerous Customers: it 
Other aceplete — every description of Church Furniture, Vestments, Clerical Clothing, Altar Linen, Gothic Brass and 
pm... a Hien Fe "ey Ayes ee Trenchers, Priests’ Waterproof Cloaks, Tay oe eve hes 
ro! 
site uk Alms ery, (in a urch colours) cut and prepared for Ladies’ own working. 


ys of every width and colour. Cros Crucifixes, Statuettes, Religious “Books, Prints 
maraete Pocket Burpee, & &c, &. Water Bread, Incense, and Altar Candles. ” vt 








on nipapstiadimenitians Ee 





THA PEARL. A Souvenir. Words by L. H. F. E LAC (The Lake). Méditation poétique. 
bv Texrgavx. Music by Bonpgsz. Price 3s. 

















c Poetry by Lamantins, Music by Nisprameyen ; English 
____- “AMER & Co, Limited 201 Regent-street,. W. —— L. H. F.pv Tunasavx. A sweet and pathetic melody 
ce 
Le DAU AUGHTER OF THE KING. Words by Cramgk & Co., Limited, 201, Regent Street. 
manaux, Music by Faaxcis 8. CLaaks | rryive TENDER TIME of MAY. By Batre. 
"onan bts Senaes 201, Regent-street, W. An extremely melodious song. Price 3s, 
Ayo. no Cnamzn & Co, Limited, 201, Regent-street, W. 
FROM THE OCEAN. By J. P. 
Kxiout, composer af “ reath " OAN OF ARC. By Borpzsr. Scéne 
Weds by Le at, Uo renhaave. "Prise ac = <a Dramatique. English and French words Price 88. 
vaaun & Co, Limited, 201 Regent-street, W Cuauze axp Co, Limited, 201, Regent-street, W. 











coven 8 DANCE MUSIO, “Fr 
pages, eR eee Concerts. Eng 


mr = os Limited, 201, Regent-street, W. 





| yy = Ag AND vUlaeS WALTZES. By Srnavss. 
lo 4s, 


CRAMER a9 Co. 4 FINN 201, Regent-street, W, 





| OMEO AND JULIET QUADRILLES. By 
Henan Marx. Solo 3s. Duet 4s. 


Cramer & Co., Limited, 201, Regent Street, W. 





Ro POLKA. By Marx. Solo 8s. Duet 5s. 
Cramegn & Co. Limited, 201, Regent-street, W. 





ORZA DEL DESTINO WALTZES. By Jut- 


LIEN, 48, 
Cramun & Co. Limited, 201, Regent-street, W. 





| eg Baa DESTINO GALOP. By Juu- 
LIBY. 
Cramer & Co. Limited, 201, Regent-street, W. 





ye §S FORZA DEL DESTINO QUAD- 
Cuamgn 7 Co. Limited, 201, Regent-street, W. 





DS FORZA DEL DESTINO 
QUADRILLES. 3s. 
Caauua & Co, Limited, 201, Regent-strest W 


THE ORCHESTRA. 
LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 
VE R D1. 
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THE CROSS OF THE ] LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 











THE 
_ OF ALFRED ee 


———— | 


Port-Laureate. 


Poze. 


By ALFRED TENNYS 
Port-LAavREATE, 





XVIII tn Boeron.- a" 





THE COMPLETE OPERA FOR VOICE & PIANOFORTHE, 20s. 
Separate Numbers. 

ACT1. i . 
No. is Romana, “Me ieriapins ed orfana”’. ye ° 


2 Seen e Duetio, “hh per sempre" 0 * mio’ “pele 
angelo’”’, 8: andT. 


SON, D.CL., 


Crome, 98:4 « rULL CLOTH omy 10s. 6d.; “wonocco, Ibs. 


Veo D; men 2 Fount XIirn es Y 


ACT 2, 


. Coro Ballabile, ‘‘ Hola! hola! hola !’. 
. Canzone, “ Al suon del tamburro” 
a $. ‘and i i 


By ALF RED TENNY SON, D.C.L., 
> . Ditto, solo . 

i OET- -L AUREATE. : Ditto, solo .... 

. Coro e Preghiero, «Padre eterno signor” 

. Ballata, ‘‘ Son pereda son ricco d’onore” 

. Ditto.. eee 

. Aria, “ Madre, ietosa vergine” 

5 Tew .M- 

. Scena e Duetto, | “Pid, tranquilla’ Yalma sento” 
8. and 


; monocco, lls. 


Cuiorn, 58.; FULL CLOTH GILT, 7s. 6d.; 


T ME MORIAM. XIXrn Epirion. ° \ 
THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruction 
gratia Illustrated prospectus and samples of work gratis and 


ewes 
oo me ROO OO OOOO 
oa coococeo @& 


By ALF RE D TE NNY SON, D.CL., ACT 3. 
), 2 “oe s y ; F) 3,7? 
Porr-Laureate. °. — et eR tpt eae 
= - 5 — 9. Ditto ..... ° . Br. 
Ciorn, 68.; FULL CLOTH GILT, 8s. 6d.; MoRocco, 12s. 10. Scenae Duettino, ‘ Solemne in quest’ora. iT. & Br. 
aaa = ae, “Urna fatale del mio destino” : oe 
* M- 
tte ut 
: Ditto do. P 


rp PRINCESS: «a Mepssy. SVanKor:. 1% i ass Stro rote ‘“Venite alt indovina * in 
3. Arietta, “ A buon mercato chi vuol comprare” oT 


eres ocene .» Br. 
. Coro, “Pane, an per carita”.. eosee 
. Coro, Tarantel a, ‘* Nella guerra e la folita”.. 
* Aria’ Buff . ins Toh ! toh | poffare il = ‘Br. 
5. Ditto conned 
a Rataplan, ‘6 Rataplan della gloria” 
MS. “with ‘Chorus 
PEMAD, DEED cccccccascccnseves cusses titbekeee M-S. 
. Ditto do. .... 8. 
. Duetto, “Sleale! il ‘segreto fa dundue. violato ” 
. and Br. 
. Scena ed Aria, ‘‘ Miserere di me pieta signore” .8. 
BEIOD v0 0000: 00.40.0066 06 6000 0000-00 v0 0009 00 Cees 


a free. 


GROVER & BAKER SEWING MACHINE COMPANY 


a 








These Machines, and the work done upon them, have never 
jer A fe enn the first premium over all competitors wherever 
exhibite 


By ALFRED ‘TENNYSON, DCL, 


Port-LaurEate. 





BY ROYAL COMMAND. 
METALLIC PEN MAKER TO THE QUEEN, 


JOSEPH ,'GILLOTT 


ESPECTFULLY > directs the attention of the 
Commercial Public, mg of all who use Steel Pens, to 
the i parable f his productions, which, for 
Quauity of Margriat, Easy y and Great Dvnasility 

will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham- street, Birmingham; 1, 
John-street, New York ; and at 37, Gracechurch- street, London, 


BRIGHTON. 


CRAMER & 00.8 


PIANOFORTE.. & HARMONIUM WAREROOMS, 
a WEST STREET. 


-_—— 


A* thy? Stock of First-class Insiru- 
ments, by all the Best Makers, for Sale ot 
Hire. 

Pianofortes of every description om 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and. Contracts Jon's Tunings 
undertaken. 


Subscribers’ names received jor Cramer’ 
* GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to \FIVE* GUINEAS 
WORTH of their Sheet Music. Keay . 


Ciotn, 58.; FULL CLOTH GILT, 78. 6d.; =e 11s. 


i LLS OF THE KING. A New a 





imi COCOOr G2 co to No Co C8 G8 CO Co mm mm CO co CO OO 
ooo occ sooaccoooeocecoecoco 


By ALFRED “TENNYSON, ‘D.C.L., 


Port-Lavureare. 





ACT 4, 
20. Aria Buffa, ‘‘Che? siete all’ osteria?”’ . 
Se 

. Scena e Duetto, “Del mondo ‘{disinganni”. 
Br. and B. 
. Scena e Duetto, “Se caddi un giorno esanime” 
ame Br. 
Ss. 


Crom, 7 78.; FULL CLOTH GILT, 9s. 6d.; Monocco, ‘188. a 
— oogah 


Bxoc ARDEN, Erc. A Maier atlas: 





23. Melodia, “ Pace, ~~ ve mio Dio!’.. 


By ALFRED ‘TENNYSON, _D.CL., > en “oe, avidiedabebenede 


Porr- Lavneare. 
Corn, 6s.; : FULL CLOTH 6 GILT, 88. 6d.; 





eee 8, EE aa 8 [le ee eee... 





Lonpon:.CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


“MOROCCO, 128. 





are FROM THE WORKS OF 









| FORZA DEL DESTINO. By VERDI. 
All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, w. 


ALFRED TENNYSON, D.C. L., 


Porr- LAUREATE, 








14 FORZA DEL DESTINO. By Verpt. 
Pianoforte score, 20s. » ¢ 


Ciorn, 5s.; GIL? EDGES, 6s.; MoROoccO, 10s. 6d. 
Cramer & Co, Limited, 201, Regent- street, Ww. 


Lox oe: 








A FLO RiZ:Ae DEL DESTINO. 


Verb! 
a on Airs from the Opera .... 0.600065 
to — te coccee 


Le ‘fom Valses . ° . Jullien 
La Forza Galop ...... ee . Jullien 
Cramer & Co. ‘Limited, ‘201, " Regent- -atreet, w. 


kat | ESR SZ he, 


— 


wk 
- Jullien 


) lace MOXON & CO. 


com coc # 
cooco™ 


sane STREET, PIOCADILLY. 





VIVIEN AND GUIN NEVERE. 
TENNYSON—DORE. 


A FORZA DEL DESTINO. By Verpt. 
4 “SwirtLy tHroves tHe West,” 2s. 6d.; and “Tug 
Maipss's Praygr,’? 38. adaptations in English from 
favourite airs. 

Cramer & Co. Limited, 201, Regent-street, W. 


A FORZA DEL DESTINO. 
By ‘Varo. 
> on the Motives from the Opers.. For —_ 
Two Fantasias on Airs. oe i 23.02. imna 
Reliplen “¢ Soldi Chiras) Arranged ‘i ‘Piano 
ers’ le or 0% 
Pp ( 
La Vivandiére.. 


a | Pee | ES 


Ee 
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NOW READY, 


Uniform with “ Exaryz,’’ imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 


CRAMER & C0.’S BRIGHTON BRANCH 


» i eee alae 


J 


Artists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 


Psotocraras from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Loxpon : 


EDWARD MOXON & COQ.,, 


Favourite Airs, x. Arranged for Pianoforte W. H. Callcott. 
In Three Books each 


, Ditto eee “ditto” ee eee ee ee ee eeee 
Caamek & Co. Limited, 201, Regent-street, London, W. 


On ono ana & 
co eco eco 





64, WEST STREET. 








at 
HE CULTIVATION OF TEA in the Bat 





LAs FO 


Pianoforte Arrangements, Dance 
Cramer & Co. Limited, 201, semgcenn w. 


RZA DEL wy PY VERDI. 


Indies is an important feature, and the the EAST IND 
TEA COMPANY have, on account of Rake 
company ae ane he rd 

vw ma Be 
name via., from 28. 8d. to 88. 8d. 





ILDRED WALTZ. 
M Price 4s. 


Cramer & Co, Limited, 201, Regent-street, w. 


By Cwartes GopFREY. 


eS 1s. Meh Ib. i a 


Teas at une 
0. 9, GREAT ST. 

















44, DOVER STREET, W. 


G. GRETTON'S MEE MERRY OLD ENGLAND 


Chuxia & Co, Lied, 30, Bagen-stret, 
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